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Abstract

Puppets are one of the elements of performing arts, which were used
by puppeteers to perform shows since ancient times. Today, these
works are known as valuable historical, cultural and artistic heritage.
The Kashan Puppet and Toy Museum keeps one of the oldest
collections of puppets that contain valuable historical, artistic and
technical information. In this article, due to the importance of knowing
the materials and manufacturing techniques, and the aesthetic features
of these works, the study conducted on a sample of historical doll
«Furashy from the mentioned museum has been studied by performing
comparative studies and laboratory investigations. For this purpose, the
study of the introduction of motifs used in doll clothes, materials and
manufacturing methods, as well as determining the approximate age of
a doll sample from this museum was studied. The studied doll is the
-150year-old «Furash» doll from Nayin and Ardakan regions. To achieve
the goal, historical and comparative studies of the doll were done.
Historical studies and a comparative comparison of the doll with the
sample of the Qajar era comparabel, as well as technical investigations
on other materials of the work, as well as the identification of its fabric
and motifs, and the volume of the dolbs head and its surface painting,
prove that the work in question belongs to the Qajar period. The parts
of the work, including the fabrics used in the clothes, motifs and volume
creation of the dolbs head and its surface painting, were compared with
the sample of the Qajar period. The results showed that the desired
marionette is a simple type that the artist made from the traditional
wood pulp in the Qajat period along with different fabrics, some of

which were among the imported goods of the Qajar period.

KeyWOI'dS: Comparative study, Puppet, Kashan doll Museum,
Conservation.
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Figure 1. English and French glove doll
(Gharib pour, 1985).

Figure 2. The glove doll of the Kashan doll museum.
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Figure 3. Cotton dolls of Kashan doll museum.

Figure 4. Burmese cotton doll (Gharib pour, 1365:16).
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Figure 6. Chinese shadow puppet (Kronthal, 1977).
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Figure 7. Shadow puppet of India (Ghatibpour, 1980).
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Figure 8. Gloves and cotton dolls of Kashan doll

museum.
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Figure 5. Java stick doll from the Herbert collection,
(Kao, 2003).
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Figure 9. Gold print on cloth in India
(Bhandon, 2014).

Figure 10. Gold print on marionette dress.
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Figure 11. Back and front view of the puppet show
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Figure 12. Motifs used in doll clothes.
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Figure 13. Patterns of Qajar fabrics.

(www.memarnet.com, 2012).

sl S wiS pla ¢y sl S ik ol sl 4
O L ol yan (6l iy 9 (yugen ol iyl

$9) = J—b 9 JS Wi 9 SS9 g By
(wwwkohanjournal.com. 1390) . -lsles 4zl

Swgye 3 oadodlatal an )l LS (i E
) Sy 5 IS la i 55 silidaas
45 Laloys (Lol (g Ly aS 39 (LS
el g 005 031> o )90 ] A Sy ye Al

(VY JSs) a0l
sbpaasb 3 osliiwl )50 (LS sla il o)l
so—br (9> =l > L i cdS al JLaB oy
Sb1S &ly (o9 g (5425 o 09,5 93 4 Sy
slaaz)l » as]) olaid s (wlisil JB
OLaLS (e85 4y (oo Csl 43y e 0)93 (]
ekl 0, S cadib awiin he i g Sllge
25 Citly (gojuy cporl (wiin g 2L ) olis
aslllas (VF o VY i) by o S Lads )b oy 55
bzl o L Swgyepold an )by sl i
ool pla S Uy i d olaSTol i LalBo)en
Gk Laloyes sladz )y )3 odliiwl 3y5 0 (LS
952 4yl 3 48, )50 (he & Sl e sl
5 il g o) Y0aiol ol Ly s
0)99 » oyl 45 olsl el Gb)ly claas b
ol 639 duilyd g ISl ol )il aolio jI LB
Sy slpan b L G )90 digad (sl i



Deloyg slada )b (heds N0 S
(Www.metmuseum.org).

(YR Gdzg)) )8 slaas )l ik N S

(Www.metmuseum.org). Figure 14. Patterns of Qajar fabrics (Ruhfar, 2011).

Figure 15. Fabric motifs of the Qajar period-
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Fig 17. The pattern of the fabric of the doll's dress
(right) and chit fabric produced in Europe (left), the
design of the leaves in the shape of a needle, which
is on the outside of the leaf in the doll's dress and on
the inside of the leaf in the sample of the European
fabric. (metmuseum.org, 2000).
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Fig 18. Pattern of cloth for doll clothes (right) and chit

cloth produced in Europe (left). The way the petals are
hatched is similar in the two samples

(metmuseum.org, 2000).
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Figure 16. Compatrison of the role of the fabric of the
doll's dress (right) and chit fabric produced in Europe

(Ieft) and the background is similar in both designs
(metmuseum.org, 2000).
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Figure 20. (right side) sculpture by layering method
(Abouzid, 2013: 95), (middle), protome by paper pulp
method, (Aburid, 1392: 97), (left side) Doll's head.
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Fig 19. Patterns of the fabric of the doll's dress (right)
and chit fabric produced in Europe (left). The design
of the petals and the center of the flower are similar in
both samples of the fabric (metmuseum.org, 2000).
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Figure 21. The metal button found in the island
of Iceland at the end of the century was made in
Europe using an industrial method in the 18th century
(Putman, 2011).
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Figure 22. The metal
button of the studied
sample of the metal button
used in the doll's clothes.
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