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Purpose: This research aims to address the difference between visual
paratexts and entry pages to verify their role in the interpretation of the
main text

Method and Research: To study the effect of visual paratexts on the
interpretation of the main text, the idea of Gerard Genette, and the
concepts of paratextuality and transtextuality based on a descriptive-
comparative method were applied.

Findings and Conclusions: The Timurid era is one of the historical times
in which writing copies of Shahnameh was highly flourished. The three
illustrated copies of Shahnameh: Bayasanghuri, lbrahim Sultan, and
Mohammed Juki are examples of these works. The noticeable point in this
manuscript in addition to the illustrated text is the pictures on the entry
pages before the main text. Since every text communicates with the
mindset of the audience and the external world through paratexts,
Shahnamehs can be examined by these parts, because to enter the realm of
the text, it is required to pass through the entry pages or the paratexts. In
copies of Ibrahim Sultan and Baysanghur paratext includes pictures of the
hunting scene, and the court of the supreme king, while in Shahnameh of
Mohammad Juki, the book has no paratext and initiates with a picture of
Ferdowsi and the poets of Ghazni.By analyzing and reviewing the
paratexts and the entry texts of three copies of Shahnameh, it is concluded
that, the role of the king in the hunting scene or royal court, besides point
to the position of the ruler or one who ordered the work, indicates the
place of the king in the society which rules over the main text.
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EXTENDED ABSTRACT

Introduction

No text would be available to a reader without a pretext, as the elements and words like the entry

pages and prefaces cast a shadow on the whole text, and is required to pass through them to enter
the main text. The reader's initial perception of any text before entering the whole text relies on
these paratexts, including all those characters that contribute to forming a book as a whole but are
not part of the main text. In this regard, Shahnameh has always been a text considered for the
book design. The art historian, Robert Hillenbrand, believes that by the advent of Islam, entry
pages become key feature to honor the author, sometimes including two full-page illustrations.
The illustrated copies of Shahnameh followed this rule of book layout as well. Some researchers
believed that the entry pages of Shahnameh were illustrated based on the order of the ruler or
other customers generally depicting the battles and feasts (Bazm-o Razm) of the kings. However,
this feature does not apply to all versions of this book. Writing Shahnameh was flourishing from
the first half of the 9™ century of the Timurid reign with prominent manuscripts including
Bayasanghur, Ibrahim Sultan, and Muhammad Juki. Each manuscript of the Shahnameh has
unique entry pages. The paratexts of Bayasanghur with two illustrated pages has the hunting scene
of a king, while in the copy of Ibrahim Sultan, the paratext includes a two-page scene depicting
Ibrahim Sultan's court, a two-page of his hunting scene, and a two-page show him in a battlefield.
While in the copy of Mohammed Joki, no paratext is available, as the book begins with a picture
of Ferdowsi, and the poetries of Mahmood Ghazni, so the research idea does not apply to this
copy. According to the concept of transtextuality of Gerard Genette, there are types of
paratextuality that affect interpreting a text, based on this, the research questions are as follows:1.
What are the effects of the presence or absence of a king in the opening pages on visual
interpretation of the book? and 2. How can these different paratexts of Shahnamehs be
interpreted?

Methodology

The research applied a descriptive-comparative method, and the statistical population was selected
from the three illustrated copies of Shahnameh in the Timurid era. The entry pages of these works
were selected for the case study. Since the two copies of Shahnameh, Baysanghur and Ibrahim
Sultan have the opening pages as paratexts, portraying the battle and feast (Razm-o Bazm) of
kings and the other sample, and Shahnameh of Mohammed Juki excluded from this rule, having a
picture of the poet, Ferdowsi and written poems by Gazni, so other copies of Shahnameh were
also investigated to compare their paratexts for getting more significant results.

The data analysis was based on the paratextuality of Gérard Genette as one type of transtextuality
approach. In this study, initially, the paratexts of the target books were described and analyzed,
following this, the textual relations between the paratexts and the whole text were then examined
to understand the role and position of the kings as the masters who ordered Shahnameh in the
Timurid era.

Disscution

The similarity between the image of Jamshid, the King in the first image, and Bayasanghur, in the
hunting ground, in Shahnameh of Baysanghur, shows a kind of homology between them. The
reason for depicting Baysanghur in the calm position as the paratext could be an intention to
increase the king's self-possession and dignity, and the painter plans to depict him similarly to the
mythical king of Jamshid. Therefore, in the first picture, Jamshid is manifested in Baysanghur
(Kan-Bai 1382: 61). Ghiyath ud-din Baysunghur, a prince of the Timurid dynasty, was more
popular among his brothers and was ruling as the main successor of his father in Herat
(Amirkhani, 2015: 46). During this time, creating illustrated copies of Shahnameh initiated in
different areas with kind of competition between them. According to the written documents,
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Ibrahim Sultan created a copy of Shahnameh to compete with the Shahnameh of Baysanghur
(Mahvan, 1916: 100), however, it appears that Baysanghur, who was more respected than other
brothers as the crown prince, had no desire to compete with others for writing this book unlike his
brothers and had no attempt to show an exaggerated glory of himself.

Therefore, in Shahnameh of Baysanghur, similar to other copies, a battle or hunting scene has
been depicted. In this picture, the king does not involve himself in hunting the lion, and he is
shown as a mere observer. Since his power and glory are obvious to everyone, his kingdom does
not need to be exaggerated and magnified, however, the picture implicitly conveys this message to
others. By depicting himself similar to “Jamshid, the King” he represents himself in the position
of a supreme king, as the paratext introduces him as a peaceful king with royal dignity and glory.
Since the paratext affects the interpretation of the whole text, so in this copy of Shahnameh,
Baysanghur implicitly has been introduced as a supreme king. By using the icons of glory, and
showing the romantic and victorious images of the kings they take a magnificent place in the
minds of people as they have been represented in the entry of the book. Ibrahim Sultan based in
Shiraz, to show his glory required to point out his royal position, so the pictures attributed to him,
unlike the entire pages of Shahnameh, have many details and realistic points. He was highly
focused on his heroic characters and his family relationships to represent and splurge them. This
attention can be found by revising the copy of Sharafnameh by Sharaf al-Din Ali Yazdi under the
supervision of the prince himself (Agand, 2008A: 208). Moreover, he was not picking up some
images personally, rather he was choosing the highly mentioned and narrated scenes based on the
reliable written documents. The main part of his book compared to other illustrated copies of
Shahnameh includes five images with golden decorated parts which all convey the glory of the
King.

Mirza Muhammad Juki, a Timurid prince was known to be pushed out of state affairs, as he spent
most of his life in cultural affairs. His father, Shah Rukh did not trust his son Joki and never
entrusted him with important political positions. He was suffering physical weakness until 1445
AD, the time of his premature death (Gray, 2015: 81). There is no clue of his kingdom in the
paratext of Joki Shahnameh, as according to the visual text of the book, there was a shadow of his
kingship and glory. The selected scenes in this copy have a little reference to the position of the
king, and his reign and glory.

Conclusion

According to the transtextuality theory of Gérard Genette, it can be concluded that the target
copies of Shahnamehs have some specific paratexts that explain their role to the whole text, to
make the text perceived by the audience. Due to different entry pages and in some cases the
absence of paratext, it can be mentioned that they influence differently the interpretation of the
whole text, based on the paratextuality of Genette. The paratexts of Baysanghur and lbrahim
Sultan by depicting battle and feast of the kings (Bazam-o Razm) influence the frequency of battle
scenes of heroes and royal life in the whole text, while in the copy of Mohammad Joki, with no
image of Bazam-o0 Razm of kings in the paratext, there are no scenes of royal glory and majesty in
the main text of the book. Moreover, the dignity and glory of Baysanghur in the paratext, the use
of implicit and explicit language of narration, and the frequent scenes of Bazm-o Razm of Ibrahim
Sultan in this space all have influenced the reading and interpretation of the main text. By
reviewing the paratexts of the target copies of Shahnameh, it can be concluded that their paratexts
refer to some points like the mindset of its creator, the relevant historical time, and the content of
the main text, as they determine the interpretation of the whole text.
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