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Introduction: with Safavid coming to power, noticeable changes
happened in the field of music and miniature art, which has been
reflected in the remaining miniatures of this period. Some of these
miniatures show female musicians and dancers, working under the
supervision of the court. On the other hand, during the reign of
Abbas |, much important information about female artists resulted
from travelers and travelogue writers coming to Iran. According to
what has been told, this research aims to point out the relation
between the narrative of miniatures and travelogues, and the manner
of the narrative. The purpose of this research is to complete the
circle of cultural information from the Safavid period in Iran.
Method and Research: this research has a fundamental purpose
and a qualitative approach, and presents its findings, by semiotic
analysis of the pictures and miniatures, and utilization of library
resources and scientific database.

Findings and Conclusions: The analysis of miniatures in this
research shows that female artists of the Safavid period were paid
high wages and had suitable and luxurious outfits, which is a fact
confirmed by many historians and travelogue writers. The Persian
miniatures of the Safavid period complete the narrative of written
sources. They are aligned with the written narratives of the same
period, and this can be a considerable source of cultural knowledge
of the Safavid period in Iran.
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EXTENDED ABSTRACT

Introduction

With Safavid coming to power, noticeable changes happened in the field of music and
miniature art, which has been reflected in the remaining miniatures of this period. Some of
these miniatures show female musicians and dancers, working under the supervision of the
court. On the other hand, during the reign of Abbas I, much important information about
female artists resulted from travelers and travelogue writers coming to Iran. According to
what has been told, this research aims to point out the relation between the narrative of
miniatures and travelogues, and the manner of the narrative. The purpose of this research is to
complete the circle of cultural information from the Safavid period in Iran. this research has a
fundamental purpose and a qualitative approach, and presents its findings, by semiotic
analysis of the pictures and miniatures, and utilization of library resources and scientific
database.

The analysis of miniatures in this research shows that female artists of the Safavid period
were paid high wages and had suitable and luxurious outfits, which is a fact confirmed by
many historians and travelogue writers. The Persian miniatures of the Safavid period
complete the narrative of written sources. They are aligned with the written narratives of the
same period, and this can be a considerable source of cultural knowledge of the Safavid
period in Iran.

Methodology

This research is fundamental in purpose and qualitative in approach. The data for it was
achieved from library sources and databases. The statistical population of this research is
approximately 25 miniatures selected in purpose, from miniatures of different styles in the
Safavid period. This research’s method of analysis is semi-adaptive, presenting its result by
the analysis of travelogues’ context and the study of miniatures.

Discussion

The favorable salary situation of female artists who were mentioned by historians is
coordinated with their attire in the miniatures from this period; as they appear in all the
miniatures wearing fine dresses, jewelry, and sometimes tiara. The attire in many of these
miniatures is similar to princesses based on the color, fabric design, and luxury; as if the
female musician without an instrument, and the female dancer while not moving, can’t be
distinguished from a princess.

The Persian miniatures of the Safavid period show two kinds of female musicians. The first
are mentioned many times by written sources. As it says they are active in palaces, obliged to
amuse the ladies of the palace and attend the king’s private parties. Their picture appears
many times in these miniatures from a distance. All the female musicians depicted in palaces
and women'’s circles are included in this category. The second kind is the women who work in
the family area. Observing this kind of miniature, it can be understood that this group was
only invited to royal ceremonies, and not into the palace. According to the miniatures, the
common instruments among the artists were string instruments such as Harp, Tambourine,
Qanun, Lute, and Kamancheh, and Persian Daf as percussion instruments.

The female dancers in the miniatures from the Safavid period worked under the supervision of
the court and were also divided into two groups; the first group was the dancers working only
for the king in the palace (although it is mentioned in historical resources that sometimes the
king called them to his privacy, or gave them orders). Miniature artists have repeatedly
depicted these women in their works. The second group is the dancers commonly considered
prostitutes. These women worked under the supervision of the government and out of the
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court, and they had a guild, a vast organization, fixed income, and fine clothing. They
received money separately for their dance and prostitution. In the written sources, it is
mentioned that these women were invited to ceremonies by the court, noblemen, and high-
ranking people. some of the miniatures of this period show female dancers, dancing in
ceremonies attended only by men. This suggests that these women may have been prostitutes.
As reports indicate, the female dancers of the court are only in service to the king, and by his
orders, his guests. According to the miniatures, it can be said about the manner of women’s
dancing in the Safavid period, the dancers often used a self-sounding instrument called
“qashoqak”, and sometimes a little colored handkerchief while performing. However, it is
also observed in the miniatures that they are dancing without the instrument or the
handkerchief. the miniatures show women mostly dancing in groups, and sometimes solo, but
the most interesting kind is circle dancing, which appeared customary at the time.

It can be said about the placement of the female musicians and dancers in the miniatures, that
the dancers were in the middle and the lowest side of the frame, often in front of the king at a
close distance, and the musicians were placed next the dancers at the corner of the frame. It
can be pointed out that in the miniatures the dancers are not depicted, the musicians are placed
closer to the king.

Conclusion

aligning written sources with miniature artworks clarifies the situation of female artists in the
Safavid period. Their favorable wage situation mentioned in the written sources, is visible in
their attire. Miniature artists have shown this, and also the situation of their work. In the
miniatures, the female dancers of the court and the prostitutes are well distinguished from the
women working in the family area. So, it can be claimed that the Persian miniatures of the
Safavid period complete and continue the narrative of the written sources, and align with the
written narratives of the same period. This can be a considerable source of cultural knowledge
of the Safavid period in Iran.
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