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Abstract

Problem Statement: In recent years, contemporary Iranian art, particularly sculpture, has
experienced significant transformations. Contemporary artists have created mixed-media
tigurative works using innovative techniques and diverse materials, focusing not only on
aesthetic aspects but also on a profound expleration of social and cultural themes. One of
the central topicsin these works is the hero subject, which emerges as a symbol of identity,
resistance, and struggle against social and political challenges.

Mikhail Bakhtin, a prominent Russian theorist, introduced the concept of “dialogue” as
one of the fundamental pillars for understanding and interpreting texts. He posited that
every artwork is shaped within a speeific social and cultural context and gains meaning
through interactions among various characters and voices. In this regard, the mixed
media figurative sculptures of contemporary Iranian artists also function as dialogic
texts, where the hero subject serves as a central character interacting with other elements
and social cancepts. These interactions particularly reveal new dimensions of identity and
heroism within the cultural and historical contexts of Iran.

Analyzing the hero subject in these works allows us to explore how different identities and
social challenges are represented in contemporary Iranian society. Artists utilize mixed
media techniques to create images thatnot only attend to aesthetics but also serve as tools
for expressing social protests and concerns. Especially in the 1990s, these works reflect
the social and political changes in Iran, examining new heroes and diverse narratives of
national and cultural identity.

In the contemporary world, where artists utilize various media to express their ideas, the
significance of the human being as a subject and the understanding of the components of
their lived experiences become essential. These elements gain artistic credibility within the
artist’s creative universe. Despite facing limitations in their artistic endeavors, sculptors
have adopted diverse artistic methods and media to represent their social and ideological
concerns. This plays a crucial role in the reading and interpretation of their works.

The focus of this research is to understand the visual components of mixed media as a
distinct medium in contemporary art. Building on these differences, we will identify the key
elements of the author’s experiences that shape the artwork as a hero and its confrontation



with the author as a subject. To this end, before
delving into the analysis of the artworks, we
will introduce Bakhtin’s approach and review
his key components to discern the characteristics
and boundaries of the author as a hero. We will
explore how the author is manifested in the hero
subjects of contemporary Iranian artists’ mixed
media figurative sculptures.

Research Question: How is the author manifested
through heroic subjects in the contemporary
Iranian mixed media figurative sculptures?
Research Methodology: Research Methodology:
This paper employs a descriptive-analytical
approach to examine the “subject” in mixed-
media figurative sculptures, starting with
Bakhtin’s framework. We exclude works without
thorough information, focusing on those that
exemplify figurative forms in mixed media. Our
selection prioritizes contemporary, innovative
pieces and includes six works by Iranian sculptors
from the 1990s, highlighting the human aspect.
We analyze these through Bakhtin’s concepts of
“hero” and “author,” exploring both the external
and internal experiences of the subject. By
describing these mixed-media works, we aim to
reveal the characteristics of the author and here
in their experiences.

Conclusion: This research employs Bakhtinian
concepts to study and interpret mixed media
works, focusing on both the internal and external
experiences of the subject. Consequently, the
hero, as a subject, derives its value and meaning
from the author’s perspective. The author’s lived
experiences in creating these works are essential,
as humans are inherently meaning-making
beings. It is through dialogue with the other that
individuals become aware of their value and
significance.

By examining the works as the hero created
by the author, we recognize the undeniable
relationship between the hero and the author in
the lived experiences of the subject, both within
and beyond its boundaries. The author, through
their aesthetic creations, places the subject about
the other within their lived life. This relationship
is critical for the subject to attain awareness and
understanding of its value and identity throughout
the experience. Thus, the subject, as embodied in
the form of the hero, derives its credibility from
both the author and the other present in their

lived experience. Likewise, through the author’s
diverse materials, the mixed media works bridge
the boundaries between internal and external
experiences.

The author, as a Bakhtinian subject, navigates
their lived experience, recognizing both outer and
inner boundaries, and embodies action in the
form of a hero. In these works, the author allows
the hero to narrate their story, while at the same
time, the author may step into the role of the hero.
In this way, the entirety of the hero’s experience
and life is valued, with the author adopting an
external perspective towards the hero.

In these works, the human body is regarded as a
vital element, enabling the subject to understand
itself from both its perspective and that of the other.
Within the research works, the hero legitimizes
their lived experience, and at times, the roles
of the hero and the author exchange, revealing
unique occurrences from external boundaries
and within the author’s internal experience.
In some works, the author personifies the hero,
showcasing both outer and inner boundaries
in the reflection of their lived experiences. The
external form of these works acquires meaning
through the author’s experiences, both internally
and through interactions with others, conveying
deeper content. Thus, the representation of the
hero enhances the understanding of the author’s
internal and external actions, aligning the
author’s perspective with their awareness of their
boundaries.

Consequently, the author portrays every internal
and external experience through the hero, using
various forms in each instance to express their
intended meaning relative to the temporal and
spatial contexts of both the subject and the other.
The author is"intertwined with the hero and
their lived experience; the influence of the other
in the outer and inner boundaries of the author’s
hero—and the events that emerge between their
consciousness and that of the other—are illustrated
as significant occurrences.

Keywords: Subject, Author, Bakhtin, Mixed Media
Figurative Sculptures, Contemporary Iranian
Artists
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Figure 1: I Am an Ice Cream, 2012, Nastaran Safaei, Mixed Media,
170 x 45 x 45 cm, Artist’s Private Collection (URL1).
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Figure 2: A Skin of Its Own, 2018, Maryam Kouhestani, Mixed
Media, 85 x 50 x 37 cm, Didi Museum (URLZ2).
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Figure 3: Self-Destruction, 2015, Mohamad Hossein Gholamzadeh,

Mixed Media, 70 x 83 x 57 cm, Artist’s Private Collection (URL3)
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Figure 4: Spirit, 2021, Raana Dehghan, Mixed Media, 55 x 50 x 110
cm, Artist’s Private Collection (URI4).
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Figure 5: Untitled, 2021, Saba Masoumian, Mixed Media, 35 x 60
cm, Artist’s Private Collection (URLS)
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Figure 6: Whisper, 2020, Mchammad Alizadeh, Mixed Media, 26 x
23 x 21 cm, Artist’s Private Collection (URL6)
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Table 1: The Experience of the Heroic Subject in the Figurative Mixed Media Sculptures of Contemporary Iranian Artists (20112021-).
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1-Mikhail Bakhtin
2-Author

3-Object

4-Hero

5-The Lived Experince
6-Other

7-Dialogue
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9-Threshold
10-Chronotope
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12-I am an ice cream

13-Outer Threshold
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16-Skin of one’s own
17-Self-destruction
18-metamorphosis
19-Spirit

20-Inner Threshold
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