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Abstract

*

Similar to religious reverse glass paintings, Gilan's holy shrine|,

paintings are also religious art from the Qajar period. Among these
paintings in the matter of religious beliefs and artists' origins, a unity
in the style of narration and illustration can be found. Transtextuality,
introduced by Gerard Genette, is one of the most important theories in
literature and art. He addresses different ways of how a text can
remind the reader of a previous one and guide the reader towards it.
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The main question of the research is which factors that have been used
in reverse glass paintings and holy shrine paintings have
transtextuality and similarity. The research method is descriptive and
analytic and the library collecting content method is taking fiche notes
and reading pictures text; the data analyzing is qualitative. Findings
are indicative of a similarity and transtextuality relation between holy
shrine paintings and reverse glass paintings. Forgery similarity is the
application of visual elements and semantic implications, with
functioning and imitating form and pretext content. Transposition
Transtextuality in the visual structure and semantic implications has a
critical role in hypertextuality. Artists have created a new concept by
modifying elements and changing the concept in Gilan's holy shrine
painting.

Keywords: Transtextuality; Gilan's holy shrine painting; reverse glass
painting; forgery; transposition.

Research background

Namvar Motlagh (2015) examines the contexts of intertextuality, in
which he examines a sample of Iranian art and literature. He has
looked at the formation and theorists of this field and examined
Genette's transtextuality from different angles. Allen (2001) deals with
the history and approaches in the field of intertextuality theory and
describes the theory of Gérard Genette's transtextuality. Namvar
Motlagh (2012) addresses the characteristics of Hypertextual
speciology. Ekhtiar, et al. (2002) have classified the common themes
in the painting of the Qajar period by classifying the painters and
explaining the way of work and the influence of printing and
photography on the art of the Qajar period. Reuf et al. (2019)
concluded that "the art of painting and drawing the Karbala incident
on large curtains was among the factors of better mourning
performance and understanding it for the public". The Akhavian
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(2017) examined the reasons for the reproduction of these paintings
and concluded that the vow of the mural and the revival ceremony of
these paintings was one of the reasons for the continuation of the
reproduction of these paintings. Although the introduction,
classification and recognition of the holy shrine paintings and the
under-glass paintings have not been far from the eyes of researchers,
so far based on the transtextual (imitation or change) point of view,
there has been no research among these works. Therefore, any
research in this field is important.

Research question

From the thematic point of view, the paintings of Gilan's holy shrine

painting have a lot in common with the religious reverse glass

paintings. Based on this, the question is:

1. To what extent the common theme of these works has caused the
visual similarity and imitation of the content between them?

2. To what extent has the use and application of visual elements
caused the similarity between these paintings in expressing the
content and semantic implications?

Research method and data collection

The research method is descriptive and analytic and the information
gathering method is through taking notes from library content. The
data analysis is qualitative, and the comparative approach is Genette's
transtextuality theory.

By examining the hypertext relationship between Gilan's holy
shrine paintings and the reverse glass paintings, the question about
which of these works is pretext and which is hypertext has been
answered.
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The amount of imitation or changing the text compared to the
pretext has been investigated according to the definitions of forgery
and substitution.

By considering the visual features and visual priorities used, a
comparative study has been done between three paintings from Gilan's
holy shrine paintings and religious reverse glass paintings belonging
to the Qajar period, which have common themes.

Discussion

The findings indicate that there is similarity and transtextuality
between holy shrine paintings and reverse glass painting. Similarity in
the use of visual elements and semantic implications is of the type of
forge with a serious function and imitation of the form and content of
the pretext. Transposition of the type of permutation in the visual
structure and semantic implications has a serious function in
hypertext. In Gilan’s holy shrine paintings, the painter created new
concepts by removing elements, adding elements and changing the
theme.

Conclusion
Karbala event as one of the most important events of Shiite history in
Iranian religious literature is a common feature among visual media
that has been used by artists as needed. Communicating between the
literary text and the visual text has resulted in a dynamic and
collaborative dialogue that has been depicted in different ways.
Although reverse glass paintings and Gilan's holy shrine paintings
have used common themes, change does exist in the way these
paintings have been executed just like imitation does. In the theory of
transtextuality, Genette considers each text as the birth of another
previous text, which has either been seriously imitated or has led to
the creation of a new text with changes. As mentioned, there are three
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conditions of pre-textual typology, i.e. textuality of the subject, having
two or more texts, certainty of the relationship between hypertext and
pretext, between reverse glass paintings and holy shrine paintings.

In the upcoming research, by presenting the proposed six-stage
reading model of visual texts from Genette’s point of view, while
examining the pretexts of the paintings of Gilan’s holy shrine
paintings, and analyzing the themes and constituent elements of these
paintings in comparison with the pretext, the hypertextual
relationships of similarity and transformation from the perspective of
visual elements and semantic implications have also been investigated.

As it turns out, there is a similarity relationship(forgery) in the use
of visual and content elements, at the same time as a substitution type
of content and form between Gilan’s holy shrine paintings and the
reverse glass paintings.

In forgery, a serious imitation of the pretext is intended. Forgery is
one of the things that can be seen in paintings of Gilan’s holy shrines
compared to reverse glass paintings.
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Figure 6: Holy shrine paintings, Shrine of Seyyed Mohamad
Yamani (Essayist)
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Figure 8: Holy shrine paintings, Shrine of Chahar Padeshah (Essayist)
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Figure 9: Holy shrine paintings, Shrine of Seyyed Reza davoodkia
(Essayist)
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Figure 10: Holy shrine paintings, Shrine of Mola pir shamsealdin
(Esazade,2013, P:66)
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Figure 11: Under-Glass painting (Salahsuhor andKazerouni,2009, P: 127)
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Fig. 12: Under-Glass painting (Salahsuhor andKazerouni,2009, P: 119)
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