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ABSTRACT

Examining and uncovering the correlation between literary and creative
writings from all over the world can enhance the enjoyment of studying these
works. Despite the differences in literary gentre and cultural origin, the poem
"Hussina and Delaram" by the poet Hussina and the play Ozhello by William
Shakespeare share many parallels. Both works explore the theme of romantic
love between two lovers using a lyric-dramatic system in the case of "Hussina
and Delaram" and a lyric-tragic system in the case of O#hello. As a result, the
present study aims to investigate the elements of resemblance and adjustment
between two literary and creative pieces from Persian and English literature.
We employ a descriptive-analytical study method, specifically using a
comparative framework from the American school. The research findings
indicate that both wotks share similarities in terms of the characters'
relationships, the contrasting themes of love and jealousy between lovers and
rivals, the linear structure of the narrative, the dual correspondences of the
main characters, and the themes of the lovers' suspicion towards their
beloved. Another finding of the study is that the authors of both works, via
the creation of similar and cotresponding characters of Desdemona and
Delaram and the portrayal of their enduring love, emphasized the importance
of female chastity as the utmost virtue and denounced feelings of envy. The
distinction between these two works lies in the fact that Othello remains in
a state of emotional turmoil as a result of his distrust towards his lover,
ultimately leading him to cause her death with his own hand. In contrast,
Hussina, by transitioning from the realm of emotions to the realm of
rationality, manages to establish a profound relationship with his beloved.

Cite this Article: Shakeri, ]., Roozbeh, R., & Modara, D. (2024). Common Themes and Correspondences in

the Poem "Hussina and Delaram" and the Play Ozhello. Literary Text Research, 28 (101), 9-
33. https://doi.org/10.22054/L'TR.2022.65380.3499

© 2016 by Allameh Tabataba'i University Press
Publisher: Allameh Tabataba'i University Press go
Homepage: https://ltr.atu.ac.it/ R
DOT: https://doi.org/10.22054/L'TR.2022.65380.3499

Volume 28, Isuue 101, 2024, Pp. 9-33



https://orcid.org/0000-0003-3389-5843
https://orcid.org/0000-0002-4875-857X
https://orcid.org/0000-0003-2871-4577

s and Correspondences ... | Shakeri et al.

Within the realm of artistic and literary creations, encompassing poetry, narratives,
dramas, visual art, and music, one can discern intricate interrelationships. Comparative
literature research establishes intertextual connections through the identification of
parallels between literary and creative texts. Comparative study enhances intercultural
interactions between nations and facilitates the understanding and introduction of
artistic and literary trends. The forthcoming study aims to identify the commonalities
and adapt two literary and creative works from different cultural and socioeconomic
backgrounds, taking into account Henry Remak's perspective and recognizing the
intertextual connections between them.

William Shakespeare's play Othello is renowned for its passionate and tragic
elements. It has achieved great popularity in theatrical groups and has served as
inspiration for other opera works and literary adaptations. Hussina and Delaram
employ a narrative-dramatic method that enacts rural poetry performances and
romantic storytelling in various manners across numerous villages in Iran. The central
motif of these two pieces revolves around the affection shared between two
individuals who encounter obstacles as a result of the machinations of adversaries or
individuals in their vicinity. Both compositions encapsulate a blend of affection,
uncertainty, and jealousy. The shared features, parallel character relationships, and
identical linear narrative structure in these two literary and creative works have
facilitated a dual capacity for their interpretation and adaptation.

1. Introduction

2. Literature Review

The following outline summarizes the conducted studies in the realm of researched
works: In his book "One Hundred Persian Romance Poems," Zulfiqari (2014) provides
an analysis of romance poetry and specifically discusses the Hussina and Delaram
poem, offering a synopsis of its content. In his 2016 study titled "Analysis of the Folk
Tale of Hussina and Delaram," Jalili Jashanabadi examines this poem using Grimas'
theory. Furthermore, researchers have conducted numerous and diverse studies on the
play Othello. Included in the group are: Britton (2011) examines the metamorphosis
and shift in Othello's affection for Desdemona in his study titled "Othello's Turn:
Transformative Romances." Altman (2010) conducted a thorough examination of
Othello's self-centeredness and distinctiveness in his book, The Improbability of
Othello. In his book "Speaking of the Moroccan African," Bartels (2008) thoroughly
analyzes Othello's personality traits from several perspectives. In his book
"Shakespeare's Tragedy: A Discussion of Hamlet and Othello," Bradley (2007)
examines the personality traits of the key characters in Shakespeare's tragedies. In his
study titled "Othello and Other Stocks: Denial of Knowledge in the Seven Plays of
Shakespeare, "Cavell (2003) examines the theme of hierarchy in Shakespeare's works.
In his study "Truly, an Obedient Lady: Desdemona, Emilia, and Obedience in
Othello," Deats (2002) scrutinizes Desdemona and Emilia as models of loyalty and
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devotion to their husbands. None of the aforementioned studies have addressed the
parallels and comparative capacities of these two masterpieces.

3. Methodology

This research aims to elucidate the artistic approach of two creators in their depiction
of love, as well as the effectiveness with which they portray the themes of doubt and
envy in different cultural contexts. The study employs a descriptive-analytical method
to identify common themes and dual correspondences among the characters. This
study draws its methodology from the American comparative school, employing an
inductive approach that progresses from specific observations to broader
generalizations.

4. Discussion

Hussina and Delaram's lyrical-dramatic system, as well as Othello's play, share distinct
similarities in terms of dual correspondences, character types and actions, narrative
plot, linear narrative framework, and thematic clements. One of the similarities
between these two works is the alignment of two or more characters and their
corresponding dramatic acts. These two pieces depict confrontation, conflict, and
competition among characters striving to achieve a particular objective. Shakespeare's
play portrays a complex love triangle with Rodrigo, Desdemona, and Othello. Similarly,
Hussina's system presents a challenging love triangle involving Gary, Delaram, and
Hussina. Both stories skillfully weave together themes of love, jealousy, and conflict.
The resemblance between Hussina and Othello lies in their shared attributes, including
eloquence, bravery, and diplomacy in handling matters, as well as their association with
rulers, infatuation with and attraction to aristocrats or nobles from affluent
backgrounds, and their sense of inferiority towards their beloved. Various aspects of
Delaram and Desdemona's characters bear similatities. Firstly, both characters belong
to the atistocracy. Furthermore, they both develop infatuation with their lovers after
hearing their characteristics. Furthermore, both face opposition from their fathers and
relatives regarding their marriage. Moreover, they both exhibit loyalty and commitment
to true love. Lastly, both characters demonstrate patience and chastity. These shared
characteristics contribute to the correspondence and homogeneity between Delaram
and Desdemona. There are a pair of characters. Another shared characteristic in the
two works is the correspondence and homogeneity between Gary's two characters in
Hussina and Delaram systems, when compared to Rodrigo and Iago as the hero's
rivals. Furthermore, a comparison of the two researched works reveals numerous
commonalities in their underlying concepts. The themes of love, jealousy, distrust, and
unfounded defamation of the lover are some of the most significant elements present
in both works.
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An analysis and comparison of the narrative-dramatic structure of Hussina and
Delaram, as well as the play Othello, reveals that these two literary and artistic works are
based on shared universal human archetypes. The comparison of the two works reveals
that they both revolve around common themes such as love, jealousy, and doubt. The
absence of doubt in these works is what captivates the audience and contributes to the
two artists' artistic brilliance, ultimately leading to their glorious conclusions. The
fundamental theme conveyed by these two artistic and literary works, through the
depiction of comparable characters in the form of Hussina and Othello, is the need to
prioritize reason and logic above emotions. From a sociological perspective, the current
research has identified envy and suspicion as negative traits in both civilizations. The
author of both works aims to highlight the elevated status of women's love and chastity
in society by establishing similar and corresponding characters, Desdemona and
Delaram, and portraying them as pure, honest, stable, and compassionate. The chaste
ladies demonstrate unwavering loyalty to their partners, driven by pure love. This
analysis concludes that we can only understand the true nature of this Persian literary
classic as a theatrical production through the lens of adaptation. The present-tense
language used by Hussina and Delaram in Othello and Desdemona is remarkably
similar to the present-tense language used by Othello and Desdemona in Hussina and
Delaram.

5. Conclusion
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an old black ram / Is topping your white ewe. / What a full fortune does
the thicklips owe / If he can carry’t thus! (Shakespeate, 1871: 47).
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Her father loved me; oft invited me; / Still question'd me the story of
my life, / From year to year, the battles, sieges, fortunes, / I ran it
through, / Would Desdemona seriously incline: / She'ld come again, and
with a greedy ear / Devour up my discourse: which I observing, / She
gave me for my pains a world of sighs: / She wish'd she had not heard
it, yet she wish'd / That heaven had made her such a man: / She loved
me for the dangers I had pass'd (Shakespeate, 1871: 52).

Vel oyl (YA 0590




Oen 5 @, S U o )3 S jnie sl bLS

g 1y pI S5 Ol 3,5 S ges Slagen & 1n (313 S o sy [SAT]
osb bs0355 035 a5 0T o ca g clao poloms ca K b 4y Jl s S
Slrplide n el oo 1y o LB s  SS S L sl als 0L LS (s
a1 55 S ol (6350 i 1y ) 1A 6387 55,T LAiST T s & las o

Wb Cgs 3 IS e Ly i G ks bl

).\;745@\“@):}115?!.@\ a.»\.&,ll?f&ib Usen)s &S 558 o eseie (s ol s
Wl pl 9 5505 00 Sy ol >l 9 bas,sYs T 4 Sl ls 5 Ugesso
(\bm,uﬁ;daiu-@\,,L)Ja;‘ﬁ..us@,u:f:\;a,zJ;M‘\sds&m)uy;;;

1S o s g s g Sl i L s

o oli e g skm O 55 5 0l 51 (S Olege b a ol ok b e
) b 003 o 51 pYs il Sloge ) L 55571 S o Sl o
OUT)}\::): @L@@Jvﬁﬁ@‘jﬁ-@ u,ﬁ: .QM‘MMJM)JJ%JGA
O i 1y Lmim it 5 g &S5 5 51U AL slbi e o)y Ologe L 5 5L
Lo o) 5T 4 00 Slagan il 13,8 O Slogn o7 ol 5 5 25 o
33 L 5 08 s 43 S 33 687 S la iy LY 5y (e ba0legs

(N IVAY (o LbLL) 8 ol p)Ys s

6 ObT Seid gl b 5 4 Y3 5 Ugesss Coaid 55 bl o 3155 dulia b
Do Glage |y Slie L, & 8 5 5o ﬁ by Cald SKuSS 4 b Blis
Aph e OUT &ad (alo sl O 5 Blis OLis b Liles S
Slis #1935l b OBl 5 5oy s Y-Y-F
St Ao o 5l e Sl =gy (i e g3t 3550 155 Glagslen s

e NERS-RE cl)\b Oyl 5 5 = Usesys yoy - Wlie o rb‘)b) FPVERES
S oo Sl gl b ol s oLt zlsos!
O thou foul thief, where hast thou stow'd my daughter? / Damn'd as

thou art, thou hast enchanted her; Of such a thing as thou, to fear, not
to delight. / Judge me the world, if 'tis not gross in sense / That thou
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hast practised on her with foul charms, / Abused her delicate youth with
drugs or minerals (Shakespeare, 1871: 67).
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If e'er my will did trespass 'gainst his love, / Either in discourse of

thought or actual deed, / Or that mine eyes, mine ears, or any sense, /

Delighted them in any other form; / Or that I do not vet, and ever did.

/ And ever will- - though he do shake me off / To beggarly divorcement-

- love him dearly, / Comfort forswear me! Unkindness may do much; /

And his unkindness may defeat my life, / But never taint my love
(Shakespeare, 1871: 73).
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I put the Moor / At least into a jealousy so strong / That judgment
cannot cure. Which thing to do, / If this poor trash of Venice, whom I
trash / For his quick hunting, stand the putting on, / I'll have our
Michael Cassio on the hip, / Abuse him to the Moor in the rank garb- -

/ Make the Moor thank me, love me and reward me. / For making him
egregiously an ass (Shakespeare, 1871: 75).
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Was this fair paper, this most goodly book, / Made to write 'whore'

upon? (Shakespeare, 1871: 83).
f
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then must you speak / Of one that loved not wisely but too well; / Of
one not easily jealous, but being wrought / Perplex'd in the extreme
(Shakespeare, 1871: 91).
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