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Abstract

Ferdowsi's Shahnameh holds a prominent position in Iranian literature, inspiring artists and painters across different historical
periods. Among the Safavid-era Shahnameh manuscripts, Tahmasebi's Shahnameh is particularly noteworthy, featuring scenes
of banquets with male and female musicians. This research explotes the intertextual influence of Tahmasebi's visual narrative on
Ferdowsi's literary text, focusing on banquet and music themes. The analysis centers on the musical scene of "The Feast Faridun
and Kundrau," comparing it with the literary text through the lens of intertextuality. The study is guided by two ptimary
questions: 1- How faithful is the illustrator of Tahmasebi's Shahnameh to the literary text in visualizing the musical scene? 2-
What type of intertextual relationship exists between the musical scene and the literaty text? The research methodology is
descriptive-analytical, relying on library-based data collection, with qualitative analysis used to interpret the findings. The results
show that while the artist incorporates elements from the literary text into the visual composition, they also demonstrate personal
creativity in depicting banquet scenes and musical elements, including specific instruments influenced by the Safavid era.
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1. Introduction

Musical scenes in Tahmasebi Shahnameh stand out among vatious depictions, showcasing both similarities and differences
compared to the literary text. This study examines the illustration of "The Feast Faridun and Kundrau" to identify convergences
and divergences between visual and written representations. The focus is on exploring the relationship between the two systems
of representation and assessing the illustrator's adherence to or innovation upon the literary text. The article aims to explore the
intertextual relationship between the musical scene in Tahmasebi Shahnameh and Ferdowsi Shahnameh, as well as the fidelity
of the illustrator to the literary text in visualizing the musical scene. By employing the theory of intertextuality, this research delves
into the impact of Ferdowsi Shahnameh on musical illustrations in Tahmasebi Shahnameh, highlighting the interconnectedness
of image and text in Iranian illustration.

2. Materials and Methods

The research utilized a descriptive-analytical methodology with a focus on the theory of intertextuality, employing a library-based
data collection approach. The study's corpus revolves around the illustraton of "The Feast Faridun and Kundrau" from
Tahmasebi Shahnameh, centered on the banquet theme. In this investigation, two texts from distinct semiotic systems, namely
the written text (Ferdowsi Shahnameh) and the visual text (Tahmasebi Shahnameh), addressing the theme of banquet and
musical scenes, have been scrutinized and analyzed. The method of analysis adopted in this article is qualitative.

3.  Theoretical Foundations of the Research: Intertextuality

Genette divides transtextuality into five types: intertextuality, paratextuality, metatextuality, architextuality, and hypertextuality
(Namvar Motlagh, 2007, p. 86). Intertextuality is further categorized into three types: explicit intertextuality, implicit and
concealed intertextuality, and incidental intertextuality. According to the theory of hypertextuality, the relationships between texts
are classified into two categories: 1- Imitation, 2- Transformation (Namvar Motlagh, 2007, p. 96). Intertextual relationships can
be either intratextual or intertextual. If two texts under consideration belong to the same semiotic system, their relationship is
intratextual. Conversely, if the first text pertains to one semiotic system and the second text to another, their relationship is
intertextual.

4. Discussion

The illustrations in Tahmasebi Shahnameh prominently feature scenes related to banquets, with a key element being the presence
of musicians. In banquet scenes, both male and female musicians can be observed playing musical instruments. In the textual
semiotic system, namely Ferdowsi Shahnameh, Faridun attacks Zahhak's palace. Kundrau, instead of Zahhak, witnesses Fatidun
on the throne. Faridun orders Kundrau to organize a royal banquet. In the visual semiotic system, represented by the specific
illustration, the individuals depicted include Faridun, attendants, courtiers, and musicians. Faridun is seated at the center of the
image on Zahhak's throne, wearing the symbolic crown. Two guards stand behind Faridun's throne, and three additional guards
are positioned beside the king's throne. The illustration also portrays courtiers engaged in hosting the banquet. Within the Safavid
courtly hierarchy, the position of Mirshekar (Master of the Hunt) held significance (Kaempfer, 1984, p. 233). Two Mirshekars
are visible in the visual representation. Notably, the illustration depicts five musicians playing instruments such as the hatp,
qanun, drum, tanbur, and flute. These musicians are attired in Safavid-era clothing.

5. Findings: Intertextual Relationship between Visual and Written Text

The written text present in the visual representation exhibits explicit and declared intertextuality. In the written text, Kundrau
sees Faridun on the throne. In the visual representation, the illustrator depicts Faridun at the center of the image. Therefore,
explicit and declared intertextuality is evident. Kundrau organizes a banquet in the visual representation. A central pattern is
created in the illustration with the presence of courtiers, attendants, and others. Ferdowsi describes Faridun feasting, and the
banquet utensils are portrayed in the illustration. Faridun is depicted holding a goblet, indicating explicit and declared
intertextuality. Ferdowsi describes the feast with the presence of revelers, without specifying the number of musicians and the
names of instruments. The presence of musicians in the visual representation is derived from the written text and can be
considered a form of explicit and declared intertextuality. However, in details such as the number of musicians and musical
instruments, the illustrator creatively incorporates elements inspited by prevalent instruments of his time, as Ferdowsi did not
provide specific details. The difference in the types of musical instruments aligning with the historical period discussed in the
literary text is a noteworthy point for discussion. The instruments depicted resemble those of the Safavid era. In the written text,
Kundrau enters the palace and sees Faridun on the throne. However, in the visual representation, this scene is depicted in an
outdoor setting. The sky is illustrated in a golden hue in the visual representation. In the literary text, the banquet takes place at
night. Ferdowsi mentions Faridun, Kundrau, the assembly, revelers, and the master, while in the illustration, Kundrau is not
easily identifiable, and additional figures like guards and Mirshekars are included. The clothing styles differ from the historical
period of the literaty text. Goblets and vessels are portrayed with inspiration from Safavid metalwork in the visual representation.
The compatibility of musical instruments between the pictorial and literary text can also be discussed. In the pictorial text, the
wind instrument is a white ney (reed flute). The number of holes on the nay flute is not clear in the image, but seven tied frets
can be distinguished. The tamboutine instrument in the illustration, in terms of delicacy, resembles the modern "seh-tar" (Zaker
Jafari, 2017, p. 54), which is similar to instruments from the Safavid era. In the pictorial text, the drum has five cymbals and is
akin to instruments from the Safavid period. The drum is not mentioned in Ferdowsi Shahnameh (Tajabbor, 2009, p. 161-194).
In the above painting, the qanun (zither) has one vertical side and the opposite side is curved. The qanun instrument is not




M. Ghasemi et al. / Journal of Islamic Crafts, Vol. 7, No.2. Fall-Winter 2023

mentioned in any of the verses of Ferdowsi Shahnameh (Tajabbor, 2009, p. 161-194). The chang (harp) in this illustration
resembles Safavid-era harps. The player is a man. In the literary text, neither the gender of the musicians nor the type of
instruments is mentioned, yet in the Shahnameh, chang players are women (Tajabbor, 2009, p. 169).

6. Conclusion
In line with intertextuality theory, texts are intricately connected within a network of semiotic worlds, never existing in isolation
but rather drawing from pre-existing texts that may belong to different semiotic systems. When texts from distinct systems
interact, their intertextual relationship becomes intersemiotic. During the Safavid period, attists, like those before them, crafted
visual representations inspired by literary narratives, conveying the essence of the stories. However, in certain cases, the fidelity
of visual representation to the literary text may vaty. The analysis and compatison of the musical illustration "The Feast Faridun
and Kundrau" from Tahmasebi Shahnameh (visual system) in comparison with Ferdowsi Shahnameh (verbal system) through
the lens of intertextuality reveal the following key findings:
The illustrator of "The Feast Faridun and Kundrau" has generally adhered to Ferdowsi's Shahnameh, faithfully representing the
poet's words and selecting suitable scenes for visual depiction. By including excerpts from Ferdowsi Shahnameh as inscriptions
within the visual representation, the illustrator maintains a strong connection between the textual and visual elements without
restricting their intertextual relationship. While drawing inspiration from the literary text, the artist also demonstrates personal
creativity in certain aspects of the illustration, such as depicting Faridun on Zahhak's throne at the center of the image. The
presence of attendants, courtiers, and musicians in the illustration aligns directly with the banquet ceremony described in the
literary text, showcasing a clear intertextual relationship between the visual artwork and the written narrative. In conclusion, the
analysis of "The Feast Faridun and Kundrau" highlights how the visual tepresentation borrows from and is influenced by
Ferdowsi's literaty text, establishing a rich intertextual connection that enhances our understanding of storytelling across different
mediums.
On the other hand, a mote detailed examination of the illustration reveals that the visual text possesses distinct elements from
the written text. Two crucial narrative elements, time and place, mentioned in the written text are not explicitly considered in the
visual representation. In the visual text, the sky is depicted in a golden color, indicating the daytime celebration, while the literary
text suggests the banquet taking place at night. In terms of location, the ceremony is held outdoors in nature in the visual
representation, whereas the literary text mentions the feast occurring inside the palace. In the written text, Ferdowsi describes
Kundrau and her conversation with Faridun, while Kundrau is not identifiable in the visual representation. The addition of
individuals like Mirshakar, attendants, and the five musicians along with the types of instruments they play highlights the
disparities between the visual and written texts. Ferdowsi does not directly refer to the types of instruments and the number of
musicians in the banquet scene, and the Safavid-era illustrator, while adhering to the general theme in the written text, creatively
incorporates the image of musicians, each playing a common instrument from the Safavid era, enriching the visual representation
of this Shahnameh story. Confirmation of this is found in historical sources such as travelogues and visual materials, indicating
that the illustrator of Tahmasebi Shahnameh reflected aspects of the Safavid society in the depiction, aligning with the social and
cultural conditions of the Safavid era and using attistic creativity. Furthermore, the differences in the attire of the figures, the
shapes of vessels, and metallic objects in the visual representation are entirely evident from the historical period of the written
text (Ferdowsi Shahnameh).
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Fig. 1: Painting of the Feast of Faridun and Kundrau, The Shahnameh of Shah Tahmasp, Tabriz Safavid School, 925-950 AH
(Nameless, 2011, p. 42)
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Fig. 2: The Composition of the Circle Shape in the Drawing of the Space in the Painting of the Feast of Faridun and Kundrau
(Nameless, 2011, p. 42)
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