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Abstract

One of the important findings during the archeological activities in Siraf port was decorative
plasters, the use of which could be seen in the mosque, houses and on the tombstone of Siraf.
The decorative richness of these plasters and a few researches related to the effect of Sasanian
plastering art on Siraf plasters are among the reasons for selecting this research topic. The
main purpose of this study is to identify the decorative types of plant and geometric motifs
seen on Siraf plasters and examine their similarities and differences with those from Sasanian
plaster motifs from Chal Tarkhan and Ctesiphon. Accordingly, the main questions of the re-
search are: What are the plant and geometric motifs in Siraf influenced by Chal Tarkhan and
Ctesiphon plasters and What structural components do they have in similarities and differ-
ences? This is a descriptive- analytical research done with a library study and a comparative
approach was applied. During the excavations carried out by archaeologists in Siraf, plasters
with various designs of plant and geometric motifs were found. Considering that the Siraf port
was one of the important ports of the Persian Gulf during the Sasanian period until the early
centuries of the advent of Islam, archaeological studies, historical and geographical sources,
and available evidence showed that the designs used in Siraf plasters were inspired by Sasa-
nian ones.
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Introduction

In the decorative plasters of Siraf,
many plant and geometric designs can
be seen, which can generally be divid-
ed into primary and secondary ele-
ments based on their depictions. The
primary motifs include plant patterns
such as flowers, artichoke leaves, palm
trees, grape plant, cypress, pine fruit,
oak and pomegranate, and the second-
ary motifs are geometric designs such
as circles, rhombuses, triangles, ovals,
trapezoids, stars and hearts. From the
Sasanian period, plasters have been
found at historical sites such as Bis-
hapur, Chal Tarkhan, Haji Abad, Cte-
siphon and elsewhere. Excavated plas-
ter casts from the explored areas and
pieces that were accidentally obtained
from some other areas do not repre-
sent the full range of plaster decora-
tions found in the buildings of the Sa-
sanian period; but based on what has
been found, it is possible to divide the
plasters of this period into two decora-
tive and figurative groups. Decorative
plasters include various plant shapes,
geometric designs or architectural
decorative elements and figurative
plasters belong to human and animal
representations.

Discussion

In this research, samples of the Sasa-
nian period’s decorative plasters with
plant and geometric motifs related to
Chal Tarkhan and Ctesiphon have been
investigated. In the Chal Tarkhan and
Ctesiphon plasters, plant motifs of-
ten repeated are lotus flowers, multi-
feathered flowers, grape leaves, arti-
choke leaves, palm trees and cedars;

which are in most cases inside a geo-
metric frame. With the comparative
comparison made in this research, the
effectiveness of Siraf plasters is con-
firmed with those of Chal Tarkhan
and Ctesiphon. In Siraf’s plasterwork,
the representation of various flowers
can be seen, such as lotus, multi- petal
flower, dahlia and sunflower, which are
usually enclosed in circular, rhombus,
star and heart frames, of which the lo-
tus and multi- petal flower are more
similar to those of Chal Tarkhan and
Ctesiphon plaster. Artichoke leaf and
palm tree designs are common plant
motifs on Siraf, Chal Tarkhan and Cte-
siphon plasters, which are similar in
appearance.

In addition to influence of the
shape and form of the Chal Tarkhan
and Ctesiphon carvings on the Siraf
plaster; similarities in terms of com-
position, structure, ratios and rep-
etitions, the principle of symmetry,
multiple rhythms, horizontal, vertical
and rotational reflections are also ob-
served. Nevertheless, there are differ-
ences such as enlargement, lack of at-
tention to details and simplification of
designs, as well as the creation of new
arrays and different designs on Siraf
plaster compared to Chal Tarkhan and
Ctesiphon samples. For example, with
regard to plant motifs, we can refer
to the design of various flowers. Also,
for geometric motifs, we can mention
different designs fence frames around
flowers and combined and overlapping
geometric motifs, indicating that Sirafi
artists were not just trying to imitate
the design of plaster paintings; rather,
tried to create new ones with inspira-
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tion from Sasanian plaster designs. In
other words, the Siraf artists, relying
on their ability, perception and influ-
ence from the experience of Sasanian
art, tried to expend their motifs and
made their knowledge known through
the formation and use of frames and
marginalization, which is the basis for
experimenting with new motifs. From
this point of view, putting Sasanian
period motifs as the basis emphasizing
the function of activating and flourish-
ing the sense of creativity to observe
and recognize those motifs.

Conclusion

The results of this research show that
common plant motifs on plasters in
Siraf, Chal Tarkhan and Ctesiphon are
lotus, multi- petal flower, artichoke
leaves, vine leaves, palm tree and ce-
dar tree; also, framing and bordering
with geometric motifs and the use of
symmetry and repetition, the two prin-
ciples of the decorative art of the Sasa-
nian era, which are also implemented
and used in Siraf’s plasterwork. In ad-
dition to these similarities, we can add
the method of making plaster in Siraf,
which was also similar to the Sasanian
period with the method of molding,
masonry and prefabrication. Accord-
ing to the aforementioned cases and
the investigations carried out, it shows
that Siraf plaster decorations with re-
spect to construction, execution and
design are heritage the legacy of the
Sasanian art. On the other hand, the
studies show that the influence of the
Sasanian plaster art on the decoration
of Siraf plasters was accompanied by
innovations. For example, in plant mo-
tifs, we can mention the design of all

kinds of flowers with various forms;
also, in geometric patterns, we can
refer to different designs of types of
fence frames around flowers and com-
bined overlapping geometric patterns.
Finally, it seems that Siraf artists used
their creativity and were able to create
new designs with various composi-
tions with an inspiration from Sasani-
an plaster motifs.
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.(Whithouse, 1969: P1. VII (b)) <5/ s 53 Aoems 53 61"5 SLS5 N s
Fig. 1. Plaster Decoration in Siraf Grand Mosque (Whithouse, 1969: PL VII (b)).
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Fig. 2. A Piece of Siraf Plaster with a Lotus Flower Design, Preserved in the British Museum (URL: 1).
Fig. 3. A Piece of Siraf Plaster with an Oleander Flower Design, Preserved in the British Museum (URL: 2).
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Fig. 4. A Triangular Piece of Siraf Plaster with a Design of Various Flowers, Preserved in the British Museum (URL: 3).
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Fig. 5. A Piece of Siraf Plaster with a Design of Eight Petals and Artichoke Leaves, Preserved in the British Muse-
um (URL: 4).
Fig. 6. A Piece of Siraf Plaster with Palm Trees Design, Preserved in the British Museum (URL: 5).
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Fig. 7. A Piece of Siraf Plaster with A Repeating Pattern of Palm Trees, Preserved in the British Museum (URL: 6).
Fig. 8. A Piece of Siraf Plaster with a Vine Leaf Design, Preserved in the British Museum (URL: 7).
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Fig. 9. A Piece of Siraf Plaster with A Grape Fruit
Design, Preserved in the British Museum (URL: 8).
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Fig. 10. Plastering Chal Tarkhan with a Pattern of Lotus Flowers, Preserved in the Boston Museum. www. Raeeka.
Wordpress.com.
Fig. 1. Chal Tarkhan Plasterwork with A Vine Leaf Motif, 7" and 8" Century AD, Preserved in the Louvre Muse-
um (URL: g9).
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Fig. 12. Chal Tarkhan Plasterwork with Grape Fruit
and Artichoke Leaves, Preserved in the Boston Muse-
um. www. Raeeka.Wordpress.com.
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Fig. 13. Plaster of Ctesiphon with Fan Palm and Lotus Flower Pattern, 6" Century AD, Preserved in the Metro-

S lS 55 s S w8y Al
o aSehu gl 53N Y Jl s okl s
Aoy ol 4 g 53 S gs Slles S
2 gl p.Ua.n Gy VAV Jle s
QFPY YA b Gams) ol bl Jos o
2 ode b S e o gladle s
S b b b S 3l e (6064 () pincs
30 0hgn 0 05S1 4S8N0 S 3,55 s
AYPO (sslail) Lssm g0 S s il g e
5 el Cawday L;LALSﬁé S (R
OB s Slelwoysd Flsla by e aS §sins
LS Sl 8 0K S ok g ¢ ol
o e (ALS G 4 5 Sl B (8
Yool e s el P T i) axkss oyl
Cpgeots Sl 20 Sl ¥ T Celies o
SRS S Sl plpl 5 sS5ls ay el aw
w35l 3msa b ool SIS 5 Llas S )3
4 SRS o 03 w80 ALS el iE
s b B Cs) ool s Sose
it S, Ol saasLa by 5 (LS
4SS ankd ol YL s s Ll
s Jlaz=las a8 5505 513 5 50 5 bl I
OF 5 508) Sl gy
(Felatons anlsd G 0 pdend ) 03 (6 S
2 el (ALS Glar b Lol e IS

(3 3 J50 B3 b O o 5 7S NS g
.(URL: 10) L:al.’(.:,: a)’y): b).a:u er&.&g}
Fig. 14. Plaster of Ctesiphon with Palm Tree and Cy-

press Pattern, 6™ Century AD, Preserved in the British
Museum (URL: 10).
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Fig. 15. Plaster of Ctesiphon with Artichoke Leaves and Rhombus Stripes, 6" Century AD. Preserved in the Metro-
politan Museum (URL: 12).
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Fig. 16. Plaster of Ctesiphon with Palm Tree and Lotus Flower Pattern, 6" Century AD, Preserved in the Metropol-
itan Museum (URL: 13).
Fig. 17. Plaster of Ctesiphon with Palm Tree Pattern, 6" Century AD, Preserved in the Metropolitan Museum
(URL: 14).
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Fig. 18. Plaster of Ctesiphon with the Pattern of Vine
Leaves and Grape Fruit, 6" Century AD, Preserved in

the Metropolitan Museum (URL: 15).
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Table 1. Plant and Geometric Motifs in Siraf, Chal Tarkhan and Ctesiphon Plasters
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Fig. 19. Plaster Congress of Ctesiphon and Siraf with Plant Motifs (From Left to Right).
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Fig. 20. Samples of Lotus Flower Plaster from Ctesiphon, Chal Tarkhan and Siraf (From Left to Right).
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Fig. 21. Samples of Artichoke Leaf Plaster from Ctesiphon, Chal Tarkhan and Siraf (From Left to Right).
Fig. 22. Samples of Palm Tree Plaster from Ctesiphon and Siraf (From Left to Right).
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Fig. 23. Samples of Vine Leaf Plaster from Ctesiphon, Chal Tarkhan and Siraf (From Left to Right).
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Fig. 24. Samples of Grape Fruit Plaster from Ctesiphon, Chal Tarkhan and Siraf (From Left to Right).
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Table 2. Comparative Comparison of Plant Motifs in Siraf, Chal Tarkhan and Ctesiphon Plasters
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Table 3. Comparison of Repetition and Symmetry of Plant Motifs in Siraf, Chal Tarkhan and Ctesiphon Plasters

Oy ol pdl S

SR 03514 B 50 LSS T RPN RY S BN
S350 5 Al D500 Slaib 5 Bl O s0n

O3 3 065 I (5 g8 b Bl (6,275 Ol 13 (S0 £ 5150 b (gl Aslis . It
Table 4. Comparison of Composition of Motifs in Siraf, Chal Tarkhan and Ctesiphon Plasters
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