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Abstract

Needlework, decorated with mirror pieces in some
versions, is an original widespread Iranian art.
Considering the diversity of forms and implicit symbolic
meanings of the mirror in Iranian traditional arts, this
paper has focused on Baluchi needlework in the south
of Sistan and Baluchistan Province (Iran). As the first
step, the study aimed to find the Baluchi embroidery
motifs in which the mirror is central. It then speculated
about the symbolic meanings and functions of that
element based on the information obtained using field
research (observation- and interview-based), which was
pivotal in the formation of the study, and document
research, to support the former. The research question
was, “what forms and shapes do mitror pieces take in
Baluchi needlework, and what concepts do they
represent?” 'The research population comprises
embroidery motifs originating from the Baluchistan
region, specifically the border areas of Khash and
Saravan, as well as Makran, encompassing Iran Shahr
and Chabahar. These regions serve as the primary
sources of mirror embroidery, particulatly in the
southern parts of Sistan and Baluchistan province. This
was theoretical-fundamental research, considering its
purpose, and a descriptive-analytical one, considering its
nature. This means that the data analysis was performed
qualitatively after data collection. The sampling was
purposeful and selected only motifs sewn in the Iranian
Baluchistan region in which the mirror pieces were
crucial. The results indicated that the mitror was
employed at least in twenty-four types of those motifs.
The Baluch woman draws inspiration from tribal beliefs
when crafting her embroidery motifs. In alignment with
this objective, she incorporates the mirror as a means to
revive her customs and traditions. The mirror, by its
very essence, symbolizes light, transparency, purity,
beauty, and truth. Thus, it is not unreasonable for a
Baluch woman to employ the mirror in her Baluch
embroidery with such intentions. However, it appears
that the symbolic position of the mirror can also allude
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to secondary or deeper meanings, aiming to manifest the
profound cultural beliefs of this ethnic group.
Considering the conceptual indications of cultural ideas.
Some motifs, such as Setareh, Kap-o-Nal, and
GolKandi, were associated with light and brightness. In
contrast, others, such as Harir, Tak-Zarafshan, and Gol-
o-Goldan, were related to water and prosperity. Some
samples, such as Cham-e Mozheh, Kouh Bandar, and
Kouh Sar Ashegh, were love letters to noble concepts
such as love, martyrdom, and sactifice. Others, such as
Motvarid, Noh Adinaki, and Cham Ahoug, were
allusions to innocence and purity. However, in a few
motifs, such as Sharrin Janek and Dezh, the shiny
reflection of light in mirror pieces was a superficial
ostentatious depictions of wealth and power. Mitror was
initially meant to convey concepts in Baluchi
needlework, like other traditional Iranian arts, instead of
serving pure ornamental purposes. Many of these
themes, including light, brightness, shining, reflection,
transparency, and clarity, were consistent with the nature
of the mitror, while others went beyond and suggested
the region’s folklore fables. However, in light of the
waning influence of numerous cultural beliefs, the
Baluch woman in most areas of the province now
predominantly employs the mitror for mere decorative
purposes, underscoring the significance of research
studies of this nature. Traditional arts, like Baluch
embroidery, were deeply intertwined with ritual and
cultural ideas, influencing their nomenclature,
composition, and ornamentation. Nevertheless, as time
passes, these art forms, including mirror embroidery,
have gradually diminished into specific decorative styles,
with their original roots on the verge of being forgotten.
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Table 1: Setare Motif of Baluchi Mirror Embroidery
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Table 2: Se Adinaki Motif of Baluchi Mirror Embroidery
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Table 3: Kapp o Nall Motif of Baluchi Mirror Embroidery
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Table 9: Tak Zar Afshan Motif of Baluchi Mirror Embroidery
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Table 10: Gol & Goldan Motif of Baluchi Mirror Embroidery

R4

D O».O.: o odlw O ygo -1

C}LL}JZAO»U 2 ‘!wﬁ).:u.uw\—\\

Table 11: Pardisi Motif of Baluchi Mirror Embroidery
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Table 12: Kooh-e Damon Motif of Baluchi Mirror Embroidery
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Table 13: Morvarid Motif of Baluchi Mirror Embroidery
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Table 14: Noh Adinaki Motif of Baluchi Mirror Embroidery
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Table 15: Cham Ahoug Motif of Baluchi Mirror Embroidery
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Table 16: Se Adinaki Motif of Baluchi Mirror Embroidery
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Table 17: Moort Tak Motif of Baluchi Mirror Embroidery
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Table 18: Cham moje Motif of Baluchi Mirror Embroidery
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Table 19: Del Bande Motif of Baluchi Mirror Embroidery
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Table 20: Kooh-e Sare Ashegh Motif of Baluchi Mirror Embroidery
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Table 21: Kooh Bandar Motif of Baluchi Mirror Embroidery
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Table 22: Panj Hamsaye Motif of Baluchi Mirror Embroidery
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