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Abstract

The art industry of locksmithing, like other metal arts in Iran. Is a kind of reflection of
the customs. Beliefs and traditions of the people of this land. This art is in a delicate
fusion of aesthetics with steel and iron, and finally leads to a thoughtful accompaniment
of art and craft. Therefore, it can be understood that we are facing a valuable category
that has various visual, formal and aesthetic capacities. The purpose of this research,
while categorizing locks and features of form and role, recognizing different capabilities
and functions, is to decipher the patterns and traditions and beliefs around them. The
main research questions and raised about, this is where the designs of Safavid locks
were adopted? What are the formal and conceptual characteristics of the designs used in
the locks of the Safavid periods? And to what extent is it related to the doctrinal aspects
of the Safavid period? This research is of a fundamental type and is descriptive and
analytical in nature. The method of collecting information will be field and library based
on description analysis and history. In this study, an attempt has been made to show that
in Safavid era, locking, in addition to the protective aspect (practical), had a ritual aspect
and had a direct and close relationship with The Islamic tradition. The mental concepts

of the craftsman artist also played a role in a making the locks. Which often contain

e symbolic information, besides being made based on culture and custo.
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Introduction

The art of lockmaking, like other metal arts of Iran, is a kind of reflection
of the customs, beliefs and traditions of the people of this land. This art
is in a delicate blend of aesthetics with steel and iron and finally leads
to a thoughtful companionship of art and industry. The first human locks
were made of wood. The key that was discovered from the excavations of
the “KhorsAbad” palace in Nineveh is the oldest part of the lockmaking
profession obtained so far. This key is nearly four thousand years old and
belongs to a wooden colony. According to the available evidence, Iranians
have been familiar with locksmithing for a long time and are among the
nations that have played a major role in the development and completion
of this discipline, but there is little mention of it in Western sources. The
lockmaking industry also continued to evolve during the Islamic era in Iran,
and valuable examples were created both technically and aesthetically.
The Safavid era is also considered a turning point in the history of Iran.
At this time, the traditional artists of the Safavid community, especially
the metalworking artists, also displayed the signs and symbols of the
Shia religion and the national, mythological and Iranian identity in their
works and created symbols with their national and religious identity. In
the approach to the Iranian lock as an art, what is sometimes left out of
consideration is the connection of the content of this art with the upper and
mythical world and the use of symbolic elements in this field. Examining
the relationship between the form of locks, mythology and semiotics and
the use of symbols, in addition to defining the richness of the place of
symbols and signs in different ages, also adds to the spiritual richness and
external beauty of Iranian locks.

Research Method

The collection method in this research will be field and library based on
description, analysis and history. In the library method, by using the written
resources of the library, documents, the use of articles, the use of internet
resources, dissertations, photography, after careful examination in terms
of form, concept (symbol), content, classification and then examined and
we will study and research about them in the field method by referring to
museums and taking photographs.
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Discussion

In this research, the issue of lockmaking industry in the Safavid era
was first discussed and it was shown that lockmaking in this period is a
continuation of the previous tradition. During this period, locks were made
both fixed and movable. In this period, the locks were made of metal, gold,
silver and brass. IN the continuation of the research, the design of motifs
in the third Islamic period and from the 10th to the 12th half of the Ah
period was discussed. In the following all patterns of locks were examined
and divided into three categories: 1- inscription patterns, 2- slimy patterns,
3- geometric patterns. In order to analyze the reason for this design on
the locks, the symbology of the text of the inscriptions, geometric motifs
(circle, rectangle, square, and triangle) and types of plant motifs were
discussed. Which showed that in addition to the aesthetics of motifs, the
content of motifs is also very important.

Conclusion

The form of the locks shows a series of certain beliefs and beliefs, for
example magic lock (rammal locks) are included in the category of
fortune-telling locks. Locks also have ritual uses and are used as vows
and to fulfill needs, or as a means against unfortunate events. Various
designs of locks are designed according to the prevailing culture, social
and economic conditions, internal mechanism and locksmith equipment
so that the consumer has more connection and motivation to use it. Due
to the reasonable price of steel, its high resistance and also its availability,
most of the locks that have been used and produced more in the regions of
Iran are of this type. On the other hand, the political and social conditions
prevailing in a region could affect the form and mechanism used in locks.
During the Safavid era, the lock had a protective (practical) aspect and
mostly a ritual aspect and had a direct and close relationship with the
Islamic tradition. During the Safavid era, different forms of locks were
made based on culture and customs, and special artists and craftsmen started
the profession and art of lockmaking. In the investigations, it was found
that steel locks have less decorations than other brass and bronze locks,
and due to the movement and transfer of locks, which is a natural thing,
the place of manufacture has not been mentioned, which is considered a
problem. Some locks are functional and some are symbolic. In addition to
the fact that the locks are made based on culture and customs, the artisan’s
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mentality and interiority also played a role in making the lock, and often the
motifs contain symbolic and symbolic information. It has been observed
that sometimes the symbols used are very similar, and most of them do not
have any signification with the subject in terms of appearance, and its true
meaning cannot be understood from their appearance.



|

||

.||“-.’~l

.o
s U

http:/journal.richt.ir/mbp :aspis sl  Slids
P. ISSN: 2645-5048 & E. ISSN: 2645-5706

Ayl (il il Sl (—ols Aol _ad

[19Fe) ¢ybmmmnss ||

o

Ayl il Sl ol dolilad
Bl 95 ¢ ol Uty BB g5 iy
Ol ol 5 BD)S g (Bia Ay

SRS g (S A0 sliiib sy 1yl

ol (B)odinns ap Glato y25 3>
Creative Commons jg=xo o8 odiuns 9
lis w5 o 55051 alxe 4 Attribution License
bgio i8S Sl a wlobas oy oty ls
s lianlag g i 8 Calie Bod 450l 10
g o)Ll adzee oyl )5 allie

A494u0 5y93 (Sl S48 . g3 el
,Slac g Lindi (P8 Jlaie)

m. 7| -« o I, 2 1 N
sl g Lopale £ 00by 0B oo £ 8515 e
gl i g9
YoV - YYA : oo
\fu/\o/af:y,g.'\gég,Ut\\‘oo/oF/\T:cdg,bé.:,li

€ https:/dx.doi.org/10.30699/PTAS.6.22.303 (DOI) Juzws duwlids

L RVCYS

5 olis (Ol OLsl os 4o ol (s3lo slayin ;500 g2 o (g5l J85 cniio i
ool Mo Ly i ol 51 (s (Susealyd i ol sl noyas ol poyo s
bl 0lsS el 3 1aaloslie coniao g i ol BB ien 4o cleyd g ol
b 2l 9 o« 055U slacadls a8 s anlse diat)l glatsio Ly a5
e Lo Shg g Laid (sanaws o (gl ol plasl 5l Bus 3)ls aigs 555
slaysl s e 5 (o oLiaSie) 4o cogline slaoS) Sy Lacullb calis (i
4 el ol gsoge ol 950 50 £ yae s imgly (ol iy 3100 Lol 3ol
oo § (o Lo Shog Sl oas (Ll LS 5l dsho 890 sla Jad sladlo i
woliel glaacs b ol dn Ly Seawl a5 dushn by90 (sl Jab ;o b)) lSay g
~ o g g doy camale blodey 9 (o0l g5 51 gl o2l 110 bLg)l dgas 650
oy ;a5 L g lasbolS'y (Sl oypoa oledbl gglayS gy ool (o
dzsho 893 50 doles gl a8 cesl 035 oyl xSl )3 235 anlss Gyl g Jlos
S g s daoly g 035 (1l diz 51510055 (62,18 iblas dt> pogile Ja8
Lo Jad 1 osle Loty slaansSy o b b palplo ool analy (ol caw by
>l e g oLt ] oy by « J48 3,51 olioly (g5 48 e 8lys gles o0
s D58 el 0, SIS 5 e 0, SIS 3,18 3, SIS g5 o polaol il o 5l
dgmed g e 0y93 (ol (sl Jad

9o 893 ¢ pulibaili g oled gl JaB 1Bl S

(J)Lwo 3..\Mu5.>) ul).ll [RVE VPRV ) ol&asly ey 3aslasly “_ng.(::uL.mL: bs)f)l.:.«i’dl\) A
Email: azareie@birjand.ac.ir

ol iy ‘J.z.?)ﬁ.;—olfxgla oy BSLs1S ¢ ol oy liwls a»f)—L“mLml Bl

)0 PRECSVERREESVINPS PR FYLSX] RO P9 FI 3 JRER. 31 L2V . EA RN 1

c0ySlas g i cpyd ylaios] dssdus )90 sla Ja5 1 5  Aobin (Vo)) Lo ple gl s g trompe colygrds £ e o o5l :alio 4 o]
.(https://dx.doi.org/10.30699/PJAS.6.22.303) .7 YA-Yo¥': (YV) & cauuyly oo il \ollae
http://journal.richt.ir/mbp/article-1-629-fa.html :dy Slolw 5 Al Lol dxio



By ity o || Yo |

dodio
o2l paye i g olie O CLL cogias ol (63 (slayin ;500 g2 wo (g5l JaS yin
CBs o 3Beod )l (G5l Ja8 (63))8 ang aelol o Cxio g jip Jobi BB i on
doga (G le_fbg.,u.‘)ﬂ.& u_a] 09->9 )‘ Lr<" ] c\.d;)l)ﬁ L;o)_,)lS)l)_al L)"‘ UKJ.’)L.» S
ool coto ppd b b (gliad LL1Sp 0

lgts (359 b Sl sl Ja8 a5 w008 ceel Slusly (Slge> JS8] g0y (55l J45
Comsld (i |y corio ol o oo Sy e a8 £ 50 gl 3 L L 1y (gl doms i U3
axlge eyl (gladsio L 48 cdlyd (los oo gyl 3l €390 00 3o Laia ol o basly 4
b3S 55 48 2)l8 0yl azigs 095 10|y (2l 5 s0® s 35U lacudls oS priin
coloy 8L Lol ol 0395 (65503 85,008 3ylge Jolis 5 0095 ol 5 (63l chonl 40 3900
& poye (S5 0l 315 43,5 355 4 (SaeS SOy ol b baiye sl s 5 alis 51l
aSous ol L sy sladus ;500 38,8 0000l cel 098 545,85 (ol sSlods 03y disls
A(WAD ¢ ggwg0) el QT)J Ap5 u"l’"" 9 paldo g LS_JLJ) 9 Sy Cou MUT)]

30 il s p30 Byl 50 ool iy 5 pasS (Lol g Laaslis yo Ja8 31 ool ddLu
)‘ L5).w.> LSLQJQ.% u.u.w.’>u (A :\.\“ﬁo ‘ul)lSw.a» 9 L5)9L..’) ol 039 Jsl.&.uo L)..}).Q(J‘w.’ 9 yo
U")"L!“"J‘B R g_O_u.Sb_bu ((Jl_’lw)_;)))..aﬁ ‘_gl_mu,uslf)] ASLgA_qu_m‘ 009 g2 pui>
315 ceond Jlus liayles 4o SO0 oS ol il (538 (g5l Ja8 &8s Suelcawads sl
il (5L J8 551 5Ls0 5l ol g se anlss Gollas ol (g (IslS 4 lato s
53 Lol casloa STLal (slodas ppow dindy ol oSS g 4555 50 A4S At o dlonjl g Slacsls
Gl oJ._’Lou_‘)l_» P Yono)’l 9039 J—*—*—’)L‘} dilaio 4 d‘L"‘“’ J_n_é L)_" ol ugu_m 4&‘)1"))
OUAYVY (Cadys)

901> daloldgd ol usgy o iz pr olyl jo (ol g0 0 30 (gl Ja8 cxin
)90 el 0525y (uslid gy BLoday oo g Lo (3 Loy oo (gtaiyl (sladises
(Soho dnalx (gt giepin Lo el )3 D9y lebidn ol ) 50 ilas Al 25 (550
9 Lg‘o)}b_ml 9 u_.Lo Cgd g mas m,\p Lgl_b.)lxu 9 l.bc\.sl_u.u)_u c)lf}_l.é ul.:._‘.o).\.m UP >
syslognga ]y laoles ogs mde g oo cogn L g 150, lhles 095 U1 0 ) 5ol

g bl cawl su5le 550 Laylas 51 o8 as o cpim SO doltods Sl JaB a0 9,505, 40
el e sl 039> (1l ) oled juolie (S Sas g (gloyslal s (AL e s 1o 1]
gl o Lo i 3l g 1 53 Ay e g cpydlasly o o)) ol (2 4
)-AOLA.C L)"‘ 3959 9 J..:l; |) D)_g)lgo_",‘ le..a.o cCawl 000 \))|9 Ls.)l).é.')‘g u_ClA.Ab‘ u_?.}u) Lngn\.EJ)
ol (g3lw a8 yim Lo jolaie Lol j0 4S5 1im g cwlidbdrols (o do 5 40 cdbudd Lol
ool Slod 3l (gyuSops 9 (i il 5 oyghasl Lo Ja8 py8 ys LL| (miypr 055 2 gm>
Soime L 1 i o jlus o pasciie wislite ylacl yo 1y aslias 5 oles o8l lis aSy
e oo erbsy ly o 0 8les 5 LLES o 0pg 5 035381 Sl (sl JaB (gyalls oy s

S conl ol gm0 2l 25000 e 9 ool (ol oy 1 pRBeR b Gl
PR 9 U_A)B LSng;)'W S ew] odud u»l_,..d‘ L>:§)‘ i 5)9.) LSLQ‘_J.Q_‘J Lngd\al.ou“.a_’



| ¥ | iohlGed g (o)l

olizel glaain b olive an U g Sooul a5 ansin 8)90 gla Ja )0 axs))Sa (bs s
Syl blLayl aushs 2590

oliipyd 50 9 dnshio 893 (5L a8 5y50 0 (601 Hlewmy Lo iy U9 (W9,
ol 6 15 ol il g olas sy s plSzen Lol sl i plowil 0)90 oyl (ol Ji3
b 0090 Bad rmghs sl iy 3l g wolas oy 090 (yol jo L Ja8 0 Slas L bLs)l 5 0)50
] cglise 0ui plou] eliidss plas L a8

900 5 (63910,5 gy emsl (S cciple bLode g (Adoti- oy (hmghy ol
sloslatwl b (glaslBolis’ o) 50 352 dalss gluswl § Julow ccapogi mass b g (slasols
o asl bl « syl goliol ool cc¥lie de gazeo 31 ool ol csliglis’ giSo aslie
O 9 s Lo Ja8 (coles gz ((3Lad) parie epyd LLodil (5283 oy 5l i oulSe
23580 Jb8 (i 5

o o2 53 48 sl 252 90 Al ) OlSitmngsy 51 (U (0 By93 (g5l J45 diej 5
4 O (88 i e LS 3 TV (idgy uiler fpnilog (oo ol et 4o L
o 51 ool sl Ja8 30 5l sl 00503 o)Ll (48 Lo 89505 s g (g3l Ji i Aty
aaldl 3 5 03,8 s o] 45 100 5 (O (1900l 0o ol (gl JaB il 83y 93 4o 33
LIS 35 ((V¥AS) (g5 5o -nsl 0315 prniogs Laxs ] a3 |y L Ji5 (slmds Lisy 51 plaS)ym
o b i Byl 0393 ool (g3db el 50 ad) ) (k> 4 (G5huo e 33 g 9 Blio)
SIS 5 iy e c0)9d 2l 53 4S5 W ST ol 1 iz e gl 1315 o)Ll 0,85 9 e e
ool (o318 Ul g 0 gyl 555 50 bas 3l oolaswl 9,18, cills g 03¢0 oolitwlsyge ;S50
Ly ey 53 696538 yim o Yy ki LIS s c(VWAY) il (5o - eusl 0o
oo 895 4o bgyely (gl a5 i gl LS 2l 50 sl el o slay ok 4 dgis b9
1, ol Cilises (gl Ja5 51 lmdiges )y (dim N8 oLiS)s ((WWAS) 2 Jolish .5l o
rb_wl.iﬂlyl» u_wl)_u Ui C)—..’l)‘) o.)l.é.:(_wbﬁn Er2pad ﬁh )“ ‘)95.3@ gL:(SfQ.w‘ 03903
GlwJaB o) do by Bis g gundplus (G pd Blaald s 0938 GLS )0 ((\WAS) (oo
oy ol )0 (redsyze S 0)8) (s90ee it B 5l A5 W3 o 0B slapin 51 (SO
Elsl 4 (5350l 3,515 yolislys |y Lo Ja5 oy 5 3B LIS 55 (1FRY) colys 36Shon . ons] il
(yyay) (<o|9_'>u.'>'9§la» o] 4_.\.>‘.>)_>)_u Lmo] J)S)lf 55_70 40 9 0050 (§ID s u_o.L_%o
2938 el oyl oy i e Gl 55 (sdme 3SThe 4 138 g\ il LS o
(RS craolys caleyS blcaze colileyS cylaad 05 3l LS e liams )l il
b Jad adgs o (yeBs2 pylaz 9 pow 08 50 (S pgod A5 AS 0 o)Ll g et
sl Jady olyre oo sl odd ()80 el bl dow 35 diej oyl 53 . 5l0d9s Jgicine sl
Sl Jad py8 (cwyp (OY0) (smge Jun il Gopol cdbl G900 2,55 lal 5o (5318
oty (V736 (g Bk a5l T 51 pladl s yuoleo  Sxolas ,iT s Lus 5 (550 3550
13k 4abléy 5130l Bl (Sl 4 i cugn pslatods s5ho yas 53 Lo JiS
o Axd 10y (coho bygd (g3l a8 4 an 81 ST B9b diasiyyl colie pul 13 «(VWA0) (e JI
odts 4313y 0y90 ol yo Lo JaB (o0, Slae dis 5 g bl & anasd ygods Lol ccowl
A o LS |y g pLoul @ygpis 295 (6395 4 yal oyl 45 tciwl o5l Jgbie dsliwlio o



N AT

dgduo by9d ;3 (5lw Jid

USRI u_’]).) ] 639 u‘)_sl Lr”")l" 3)9.) Cliow Aol ra\).w])l o ul)_").) Ls)\.wd.aﬁ Clw
e o800 bl (ooles dos aslamisls 15 ooles duds (e, 8 dis jogile La a8
Siuo yuas bl 9500 sumlie (b 85550 Blss o b ol sl s 4B IS ool g
JALC dSLr’)'c uL‘>L.w l_: U‘)"‘ C)‘Jg‘)ao 0y99 Oﬁ‘)"‘ 65‘)_& ol Ls)LwJ.aﬁ ob):.“fo%:d 3)93
clpeds La a8 cogh e lid )90 4ol 13 .00b o [iyianS (Sledgs YIS Yol 4o Lol
8)99 33 (o3l Ji8 Lo oyl y0ys] owdds Jomo (65500 9 ciw palas o (S el ool
Lr"")" ‘ﬁ@j )‘ L“L)Tu“-‘} 9 Cow! 0392 gs)_’x.w 9 C,ul.a Cyguodo L).A.u.u_’ L;L&:pu.w i.ol_sl L59M
p:>l.w 03gdy ‘LS)LMJJ.OA).& NAARA AT ‘)9';’653‘“0) cowl s 9 0583 (9> o Lertu‘)ful).b 9
U‘ ((CJL.«G.” X)) dliw! 9 g bLDu' (G SOV_1 U"‘)" p.‘.la.c 39.7.’ 69,0.«0 2)93 do)!}s dl.tbd.aﬁ
(e dl olble) ws calisee clapais yd ol by s calod el 55,8 o lols 4,
OS> P geate LSLQJ.O_% 9 i ds b LS_JLQJ.O_% 0y u_’l)b ASW»‘)S) O ‘b)\a’(\”\” Y40
LOVFAYAF ¢ o)) el hynS ad dde o0 Judod

PeE (wlwly L JA (gt diwd
e 953 Ul oy cilises slayin bl ol (it i o (ol 20 sl
SIS g g0 Cudalin) 352 3500 15 Sl (sate § JoSio i 1 4355y 4300 g0 g
ol (800 (oW 4y o oty (g5 lg ol 5hio (i Ul (550 5 pupe 5 6L 5
2350800 W S00CS an i g1 50 ] 355 Lol 51 (SIS plas 0 18548 5 e lB il
(MR ATAA 3,8 cwlis 5 oLoblus)

039 o 3Ly 3l sl Bod 1S o iy Olishel a5 2 8yLyo (Sl 5 ( SS)
L1, L] 4L ciss Lo o issd (das dolio U cnslis s Loisas |y 55 slaylsyl 4 ol
5035 9 (b ) oy a8 sl a5 o idgai e ;U g L Sae Sl
Sl S liatiio 5 318 Ul 51 L5 Wit gS o oyt gyl 515 4nlS5 15l S5
2l 3l (S0 AS 55 i w2 1(00) YO0 (SIS 5 g0lium o SUS) WSy Iy 0yp yiSTas
5 g BlalTap)ls lon 5l canl cylie gy co slobds ol odhol ()lone § a0 lire
Gos il sloul e 50 cloil g Lol zoban i Lo (1350 9 cyimslps yolaiods Lo dslo i
€55 i8S i L il «(F YA cglasl s (gl (ggsge) Lag b 50 il ol
gy Loy Ll ads (Lo oyl 8uciin 81 lacieyia g olels  ccloxal dibs g sboisl oy IS
Lo 53,01 ol 48 aibb o orelsn )3 392 g0 slacusdly g soli> Siivg) aBlyes (s3lé closl
S5 (porlsl) (£2LS (55 (4iS) (pumgidgs (o5 150 5Ly 4 oy - loas 515
OVAYRE ¢ 00) 93,8 o e Slge> o 5 oasin

(4iS) (mutghuisg -9
s LrawsS gy oo slodvay wligys (ol o151 (o e bt gy (cumgianss
o e 5 o g hameis gyl (6318 U0 has slaasens LS o (S0l el il papirots
iy eyl g (ol oplol gy e b o)l ccrgn 0,8, 881 )0 cwwlusl it L ol disn
350051 5 g ds las 3l eoliiwl 5,18 cadlls L(YAY VYA o Slgyais 5 o LSile) u5ylo .ug
0423 4l pLo g (caylb )l 090 ol (5318 U jitin 53 5 sl (50 age ()58 lasete
T A0 L3905 ek OlgS e y (st oyt oloeyd (WP AYVA ¢ isogl) o9 o



| vy | ohlBad 5 8l

099 C)_n")‘) TEIN) IW9) «LS}L?QLS}M’?‘”) OV YA ‘%*‘-Lbd}ﬁ)ﬁ:’ 9 &9)_9|) .))91)[0.5()43 L;o\).wl
Sl 9 (9o 3 g < Bl 5 olos 5l g saimy JLeS a0 Loll lieyd (ungiingd pin
2Bale 189 ,50le) (5 (Sl Bgpbs 3 4d) 40 S aSgysb 2398 0 )l0)55
5L Jas (Y) 5 (1) ysbad ;0 .(FA YA gylasl g (il (g5uws0) Dl oo ySosl> 1y y5loys
9 JS U B By 93 (V JS) o bl oo gy s sn B L olon sla JiB g o5
(B A ad e ploully a8 (uiib Jas 48 cowl odid o ;500 o 5 b oo 4ol
JiB bzl S spuitly S (] lyas golon MU dusS o) o rawl g i ol
ey dasS sy J08 b sl alg oy YU dusS K00 cans Ly ol lage LSS
i Ll 3909 > ()l S (il Ay oy ) ola g el ol JiB oyl 4 s
b5 L st 5 sl sy 5 ol 00l gy 18 Ly Bl sl i o (¥
9w pllas ( gyling pllas sy dw 3l cowl dalile a8 wlins 2 8lg)0 teawl joas

28 pls

coo B bl 0390 ¢ (6310685 Jote IV IYAF anS) yloanaS b JiB 5 les .Y g JSb
Fig. 1 & 2. A view of a gold lock with an inscription (Karimi, 2015: 17); Place of storage,
Astan Quds Museum.

bylas Bsas bglas glisie sl Soms 31 5ot b distadlss 518 (lasepian oppin ot
Syguods b g ;500 sladT L axseel 5 oles Sl o 1y Jine 2 g gulaws cds gows
L ool (¥ JS8) 0558 )40 053 woliie ol cdgpw (gl ccamline (S5 55 Jiituns
rogdle Olgsie s oato sG> (punsiligh Lo )5 45 (s5h0 895 (55518 LT (B0 sy
L cbsdioy 5 ol cofp BLodil qungitngs g ollad 1o J5o5 ye o plmaslits pudly
bl el 9 LBy 5 lumgiings o Sixio lisesin ol do g b Lt b o Lo anss (slgaoxe
bLsyl o 0oy d3luie gy b o amnn ol Coanl a0l ol 093l -0y aipe
LYY YT ¢ (S5) o(F JSs) ol )] (50l by90 5 Lo ansS (gl g el 95 Lo

5 oo sl 39050 5T LT 6y 5 S 4 550 sls LT 5lies &S sl 155 UL
BT ools (6)l850 1500 5 sl g (190 ST o) e ginn § ol LT poass o] Jo¥o
0P &Blgeyd g conlis o (Sl J3HE depim aS 0340 pane (e g (0 buolie plail e
Codgase gl (38 U o) B0 ausS i v (VA WYY ygmbss) ol dins sy Ln ol 51
g Al 45 y5bo ol wlaruslgss Slol olatepin i (et ds ol 035y (135 (sl olad
d9dme (sLiabd ol 5 JiiS 293 (yim Ul Loy JolS jobo |y (S sl conl anunl,
(O YA e i) disles LaxST o] 51 ctiso a0 gt el ouus el



wg\zwmo\w\w\d“ul ¥IY |

AV IYAS Jgl) ol gumgiived (sl a8ty ¥ S
Fig. 3. calligraphy locks (Tanavoli, 2007: 107)
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Fig. 4. A view of the inscriptions of the silver pendant lock with inscriptions of the zarih
type, (Karimi, 2015: 18), Place of storage, Astan Quds Museum.
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Fig. 5. Sample Plant motifs on the lock (Karimi, 2015: 15).
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Fig. 6. Sample Plant motifs on the lock (Karimi, 2015: 18), Place of storage, Astan Quds
Museum.

(612485 Joeo (V0 VAT ¢ c00yS) cg3¥gd sugl S8 gy 0 BLS wlidp diged res ¥ St

« S92y B pliw] 0jg
Fig. 7. A sample of plant decorations on a steel padlock (Karimi, 2015: 15), Place of storage,
Astan Quds Museum.
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Fig. 8. Steel lock with plant motifs, Place of storage, Astan Quds Museum.
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Fig. 9. Steel lock with goldbeater motifs plants, Place of storage, Astan Quds Museum
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Fig. 10. Steel lock in the shape of Toranj (Tanavoli, 2007: 104).
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Fig. 11. Circular lock (Tanavoli, 2007: 125).
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Fig. 12. Shaped luggage lock (Tanavoli, 2007: 128).
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Fig. 13. Semicircular shaped locks (Tanavoli, 2007: 126).
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Fig. 14. Heart shaped lock (Tanavoli, 2007: 134).
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Fig. 15. Circular locks (Tanavoli, 2007: 125).
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Fig. 16. Rectangular luggage lock (Tanavoli, 2007: 128).
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Fig. 17. Four corner lock (Tanavoli, 2007: 127).
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Fig. 18. Heart shaped lock (Tanavoli, 2007: 134)
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Fig. 19. Lock with Khatai plant motifs (Tanavoli, 2007: 107).
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Fig. 20. Lotus plant form in the stucco of Tochal Tarkhan Palace, Boston Museum (Mobini
& Shafei, 2015: 54).
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Fig. 21. The shape of artichoke leaves (lotus) and artichoke leaf (Acantus), (Mobini &
Shafei, 2015: 54).
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Fig. 22. Plant motif on the lock (Karimi, 2015: 15).
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Fig. 23. Plant motif on a steel padlock, location: Astan Quds Museum (Karimi, 2015: 15).
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Fig. 24. Steel lock with goldbeater motifsfig plants, Place of storage, Astan Quds Museum.
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Fig 25. Lock with numbers on the body (Tanavoli, 2007: 140)
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Fig 26. Lock with Quranic verses (Tanavoli, 2007: 141).
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Fig 27. Remel lock (Katimi, 2015: 21)
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Fig 28. Lock with Quranic verses (Vadaei, 2015: 59).
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Fig 29. Lock in the shape of a lion (Tanavoli, 2007: 79).
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Fig 30. Lock in the shape of a bird (Tanavoli, 2007: 81).
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