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Abstract: In the “phenomenology of the spirit”, there is

evidence of absolute Identify as divine order. For Hegel, the
divine order has a rational essence; therefore, the infinite divine
order must be present in a finite being in order for the spirit to
realize itself in the world. This movement of the spirit appears in
“natural religion” and in parallel in symbolic art. “Plant
Sculptures” are the first embodied form of the divine order. This
primitive form is first shown as simple “columns” on which the
least “work” has been done. These columns are mainly
architectural components. Independent plant Sculptures are rarely
found, because at this step the spirit is not free and its knowledge
of itself is limited to the knowledge of plants. There are innocent
in “plants religion” who lost with the onset of animal life and the
resulting struggle and dynamism. With the end of natural religion
and symbolic art, plant sculpture continue to repeal “Authebung”
form in religions and the art of later periods. Plant religion is the
beginning of the expression of the divine commandment
embodied in religions.
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ntroduction: The fundamental
problem in Hegel’s philosophical
system is the “appearance of
spirit” and studying its becoming
process throughout history. From
Hegel's point of view, this
historical and transcendental
attitude  toward  spirit in
Phenomenology of Spirit overlaps
with the growth and exaltation of
religion. Religion and God are
related to the divine order in
Phenomenology of Spirit. In
phenomenology, three  basic
homes are defined for the
appearance of spirit through
religions. The first home is
natural religion, the second home
is the Greek beauty religion, and
the third is revealed religion. In
the Phenomenology of Spirit, we
can find the evidence of absolute
spirit identify as divine order; but
in some texts, it is not believed
that Hegel considered them the
same. For Hegel one of the
effective ways of expressing the
divine order is religion; and the
other two ways, that is, art and
philosophy, each have an
important and unequal share.

In beginning with “natural
religion”, Hegel seeks to
examine religion in its simplest
and most “direct” form, where
there is no gap between man
and nature. Therefore, where
nature itself is divinized, first in
the form of light and then in the
form of plants and animals, it
causes the appearance of the
divine order (Stern, 2002). The
spirit, as long as it is in itself, is
like nothingness, and when it is
externalized, it is constructed in
its movement, evolved, and
eventually comes to abstraction.
From this point of view, natural
religionand in parallel, pre-artis
justified. The religion of plants
and flowers is at the beginning
of the process of the spirit. The
first plant sculptures are the
beginning of the embodied
form of the divine order. The
spirit is striving for self-
consciousness, it must
recognize itself through itself.
This established essence must
eventually be manifested in
various human forms.

The  beginning of the
appearance of  spirit as
embodied is in second step of
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natural religion in India and
Egypt through plant and animal
sculptures. Plant sculpture is the
beginning of the manifestation
of the incarnate divine order,
then we see it more evolved in
animal sculptures. After that,
spirit finds itself in animal-
human sculptures and with the
self-consciousness of spirit in
Greek human sculptures, man
feels athome. But Hegel sees the
most perfect aspect in human-
God (Christ) form, to which
sculpture is no longer the
answer.

One of the fundamental
problems in Hegel’s philosophy is
the matter of God. The God of
Hegel's philosophy is not the
same as God in Christianity, itisa
“logical idea” understood by
“absolute spirit” and expresses a
logical necessity. The “word”
(logos) with which Hegel equates
God with it, is not the word John’s
Gospel, it’s the Hegelian Reason
(Ardabili, 1397 SH).

indings: In the Phenomenology

of Spirit, Hegel makes brief
references to the art of sculpture
about the expression of the divine,

but in Lectures on Fine Art he
deals with it in details (Hegel,
1975). In Lectures, he focuses on
classical Greek sculptures, but
does not mention plant sculpture,
which is the beginning of
sculpture and the movement of
spirit in religion and art; however
Hegel's brief references in
Phenomenology informs us. Some
religions, such as Zoroastrianism
and Judaism, did not want to
embody form of the divine order
because of their particular views,
but the Indian, Egyptian, Greek,
Christian religions used art of
sculpture to express the divine.
In the chapter on natural
religion of Phenomenology of
Spirit, Hegel devotes a very
short section to the religion of
“plants and animals”. In his
Lectures, he does not mention
directly the plant sculpture.
These sculptures are extremely
simple, primitive and abstract
belonging mainly to the
prehistoricart. Where Hegel has
an eye on plant sculptures he
considers them as a subsidiary
object. For example, when he
talks about the materials for
making sculptures, he says:
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“Among various kinds of
material in which sculptors
fabricated image of gods, one of
the oldest was wood” (Hegel,
1975). It seems that the
beginning of the appearance of
divine commandment
embodied is the plant columns
that has persisted in various
religions in a sublated form. In
the natural religion, which is
related to symbolic art, religious
architecture, that is, the
construction  of  ziggurats,
temples and tombs, are of
special importance. Stagnation
with frozen movement of the
sculpture in space, depending
on the freedom of the spirit,
begins with natural religion and
plant sculpture. And it is
perfected in Greek art religion,
and finally this movement is no
longer sustained by sculpture,
and it is pursued by the human
body in the theater. Thus, from
Hegel's point of view, the
serious end of art of sculpture is
in Greek religion and their ideal
art.  However,  countless
sculptures with religious themes
continue to exist in the

Christian religion all over the
world.

iscussion and Conclusion:

The results of this study showed
that in Phenomenology of Spirit
and Lectures on Fine Art, the first
step of embodiment of spirit in
plant religion, that is, plant
sculptures has been neglected.
Among the arts, sculpture, even
its perfected form, has its own
limitations. Where the “saying” of
the Logos takes the place of visual
expression, sculpting is no longer
the worker. Plant sculpture rarely
has been possible independently,
which indicates the lack of
independence of the spirit in
natural religion. Due to the plant
columns that have roots in the soil
like trees, at this step of natural
religion, the freedom of the spirit
is very limited. Although plant
sculpture does not have a
significant role in the expression
of the divine order, it continues to
the end of Hegel’s declaration of
the necessity of art, and after that
in modern period. The pillar of
the Christ crucified sculptures are
the plant sculptures that are
present from the beginning of the
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process of the embodiment of
spirit. However, the expression of

these sculptures is no longer an
urgent need of spirit, because the
spirit has found the superior
expression (logos).

eferences:

Ardabili, Mohammad Mehdi. (1397
SH). “Is the Absolute Spirit God?”
Critical Studies in Text ¢ Programs of
Human  Sciences,  Institute  for
Humanities and Cultural Studies, 18
(7):1-14.

Beiser, Frederick. (2005). Hegel. New
York: Routledge, First Printing.

Bowie, Anderw. (2003). Aesthetics and
subjectivity: from Kant to Nietzche.
Second edition,
Manchester University press, Second
Printing.

Davari Ardakani, Reza. (1374 SH).
What is Philosophy? Tehran: Institute
for Humanities and Cultural Studies,
Second Printing,

Derrida, Jacques. (1974). The end of the
Beginning of Writing. Chapter 1. Of
Grammatology,  Trans,  Gayatri
Chakravorty Spivak. Baltimore: Johns
Hopkins  University ~Press, First
Printing,

Eagleton, Terry. (1990). The Ideology of
the Aesthetic. Malden: Blackwell
publishing, First Printing.

Ebadian, Mahmoud. (1390 SH). An
Introduction to Hegel’s Aesthetics.

Manchester:

Tehran:  Farhangestan-e ~ Honar
Publications, Third Printing,

Findlay, J. & Kojeve, A. (1393 SH). The
Phenomenology of Spirit. Translated by:
Eslahpazir, B. Tehran: Rouzamad
Publications, First Printing,

Graham, Gordon. (1977). Philosophy of
the Arts. London & New York:
Routledge, First Printing,

Hegel, G.W. (1975). Lectures on Fine
Art. Trans, T.M. Knox, Oxford: Oxford
University Press, First Printing.

Hegel, GW. (2018). The
Phenomenology of Spirit. Trans. T.
Pinkard, Washington DC: Cambridge
University press, First Printing.
Hersey, George. (1998). The Lost
Meaning of Classical Architecture.
Cambridge, MA: MIT Press, First
Printing,

Hopkins, Robert. (2003). Sculpture, In:
The Oxford handbook of Aesthetics.
(Editor) Jerrold Levinson, Oxford
University press, First Printing.
Houlgate, Stephen. (2007). Hegel on the
Beauty of Sculpture, In: Hegel and the
Arts. Evanston, Illinois: Northwestern
University Press, First Printingt
Houlgate, Stephen. (2013). Hegel’s
Phenomenology of Spirit. New York:
Bloomsbury publishing plc, First
Printing,

Houlgate, Stephen. (2016). Hegel’s
Aesthetics. The Stanford Encyclopedia
of philosophy, Second Printing.
Inwood, M. J. (1999). A Hegel
Dictionary. Blackwell, Great Britain,
First Printing.

Janson, H. W. (1379 SH). History of art.
Translated by: P. Marzban. Tehran:
Elmi Farhangi Publications, Third
Printing.



Biannual Journal Of

Philosophical Meditations 82

Kockelmans, Joseph J.  (1985),
Heidegger on Art and Art works,
Boston: Martinus Nijhoff publishers,
Second Printing,

Kristeller, P.O. (1965). The Modern
System of the Arts, In: Renaissance
Thought and the Arts. New York:
Harper & Row, Third Printing.

Lauer, Quentin. (1982). Hegel’s Concept
of God. Albany: State University of New
York Press, First Printing.

Martin, FD. (1966). Sculpture and
Enlivened Space, Lexington: University
Press of Kentucky, First Printing,
Michelet, C.L. (2006). Michelets
Philosophy of Art, In: The Philosophy of
Art. Hegel and C.L. Michelet, Trans, w.
Hastie, B.D. London: Edinburgh
University Press, Seventh Printing,

Schopenhauver, Arthur. (1977). The
world as will and Idea. Trans, R.B.
Haldane and J. Kemp, New York: AMS
Press, First Printing,

Scruton, R. (1979). The Aesthetics of
Architecture. London: Methuen, First
Printing,

Stern, Robert. (2002). Hegel and
Phenomenology of Spirit. London &
New York: Routledge, First Printing.
Touchard, F & Lauxerois, G. (1397
SH). Le Divin grec selon Hegel, Walter
F. Otto et Heidegger. Translated by: Sh.
Oliaiy. Tehran: Shavand Publications,
First Printing.


https://lib1.ut.ac.ir:8443/site/catalogue/783263

sols aoliliadgd X
PEPRERESAL

(PHM)

AY=V o F doean ¥ e ;_JU...‘.A) J_):‘_li YV a)Lo.:e ;rkijli 693
AU S5l 98 (I pl Ol
(SO (wlidily 5 (ST 93 9 £8) (wlid sl ol )

" oMl Yo 7 ggitruce S glollyuons ¢ (g pol (g ST drgumo

sl ol s Glae Slaacpl  Jls cdalgl sy sl 5o 1Bl 4o Fo b
m\;@ g5€J‘ j“ u‘.'.‘f'\"' 9.3)‘3 L;)ULG C)‘J Ji.h bj ‘)J gséj‘ j“‘ .DJ‘J J}>.-‘9 \Y’%%/F/YY’
5l Gie Olgrr 53 15255 ) B bl s Ll S g sn 53 Coslin IR B

Dy pales e 3 OT Slilge 4 5 tanmb 030 53 =55 Cemn o 5 g 2 RANIdN

G Sy opl Ll gl ol &L o5 sy pitedes «u.asl._f e S 358 o0
LGOTQ:SJ_)J,:(1)\5')@}&54{3}2‘;53‘3owe)u‘slﬁo‘}h&)y‘\{‘xﬁ‘
@gféua;ﬂ.ms)wQw;iﬁwuoyw.@uurw 03 csedl ol
jlg;su,;mc;glﬂcj,&fi,,_lpij_)'m;,.z@g,éb_;g.u«u}j;w (et b
:,I::ﬁ)éf}mu;;l.al.:fd:»):.@IQL&K%&MLJ:%};)\ J_J‘&jbﬁ:’,
O koo or Sons SHOT S (AU G 5 0 5 ol o ST LS S alE
a9 0Ll ua.\,i.céy) /CJ‘)_’.;A{ @L_f Glae S copales g b oo

Wl O3l 3 43l 5 g ol Ol SET o ALE 5 b o o515 (lns 53]

10.30470/phm.2020.124970.1783
Homepage: phm.znu.ac.ir

I o0 oDl 3 oSty i g ple ol sk ool 5 il 1S il 09,5 i il 558> 4ol i )
mahboubeh.akbari@srbiau.ac.ir

(g Btumg) Iyl 08 Ml 3] oSy Jlos el 2l S po arSth ah b0 b ¥
sha_mostafavi@yahoo.com

sh-eslami@srbiau.ac.ir -yl s ool 35 ouish alaios ¢ pole soly s pole g gl 3o 05l cdiundd 05 ki ¥



https://dx.doi.org/10.30470/phm.2020.124970.1783
http://phm.znu.ac.ir/
mailto:mahboubeh.akbari@srbiau.ac.ir
mailto:sh-eslami@srbiau.ac.ir
mailto:hfathi42@yahoo.com
mailto:sadremajles@tabrizu.ac.ir
mailto:abdolabadi88@gmail.com

1Pee Glimo g 300 ¢ TV 0 sl ((cudd Ol (ol doliad g AL

&ar C 5l Sy als 5 gy Cialiiee
P s s Sado 0Ll L (6 00 UL LSSl
&—‘-AJ-’ 22 = ‘5#\_<.»_A RTEIE
Coe s 33 o 9 0L OGS )5
Ll 53§ S5 Ll o psls
i oS s o053 (55l ALS
ol as L 4 5 odd 4z bl 3l glae S
Sl a0 s Ol g
SNy 03l ey Ol 53 45 sl
Slae Sy i 08 in)sT 5l
5! ig—:@-“ BE ch.a sl sy u‘“l':f
A 5l S 4 o sl LT
Az 558 L Le alall S
e 3L § 5 m ) 31 S D15 oo
o bsn ) S 3y ey L
s &Jﬂﬁ 'cg)l_? 55 )l e
o Gl Al lae S e
OS5 D) e @t (Jon D) 5o
OT pogde als 5 ardls 355 (o lons
Al ol Gl e i
Sy i ALE Glae S s )
sl )8 A ol anil 3l sl g

u:{‘j’l"" ) oS (:L>r.:\ UQT RE3)

e b eldl s 5 il 0Ll 5. 7
e, o rb.;‘).l aS aea cpolad

Ayl ;s.“:'iT

FPRYH
c‘J_iA (sh—dd (=Lb; 53 ol Wl
53 0T S pg e dadllas 5 (755 SOl
3 Sl S ol el G5 J b
T i 55 gy 4 gDl
c&ig,ug;\d;&u,ujg
s das g s s s ul_&ﬁr_»
313 e ) Iy il
St S8l 3 T2 SO el
Caliiea sl 55 0ol ialls g b
e n el gl 53 555 0 6 1S
Gk Sl o 0SSl Gl e
oS S J e Sl 0l a5 O
o2 g 3 Sl 2l o 092 e
4 s oM ST e ol T
o2 s g“f 23 4Bl p g s O 50
Mg a5 —ae 5 s 55 Cacd

el G5l 5 ALE slae Sy
T ol il e s BB i
S35 Sl Sy S Gk 5okl )
Gosilr 5 HLS lae Sy as o
Sl sy s b 3 b5

1. Georg Wilhelm Friedrich Hegel
2. Geist

3. The Phenomenology of Spirit

4. Natural religion

5. Sculpture



AO oM Vel 4 580 S glall o .5 300 5 951 419200 / oo AU (53l 50 39 S o S0

Aoty ole LT e ko
S a3l ) D) 50 4 (7 95) 8!
SV el (ommnn b g pobs I el 6
S Cl 0l s ST el
il glao S b alols ol 51 i
St (S5le S 8 03 e
M&‘f‘OMJL{JTL_&%ﬂ
\)oT;ag&&:@,Wsc,_w\
OT ) s i o 0 5l slae Sy 50
Ol gl (slae S 53 1y 555 73,
Gt s PE T s
Ol WL g Sl slae Sy s
PF s ..xfsaluogﬁ Al o el
() M= 0Ll Sy 5 )5 a1y e
OT 65 gk S5l S R0 8 oo
e 31 5ok (Slae SCs i (s
RCIW PRT-ER I

JKa S el ol UL LSS
(b 0Ll ) g i sla i 3T
5oy ek 3T 5 Lls i i Ol s sl jus
o)l ol o T8 skl S T e i &
Lol Ko o 5l dlis ol s B
o S o e Sl Sy i
Ll Jablus

3. Artisan/ Handwerkerin

gy e OT 510155 oo
s0ka b1y el o5 S
J&a s gl s gl el (S8 T
Od>9) Lg\_ﬂ:uiji )L&Tj_w 7
=

S5l 5 A s 53 Ra i3 s
Ol 3l el o ol 53 ol anlllan L5
L;buj,;w\_...mﬁjrﬁ,f@osu
r s o o s Ol T S
j\)&ﬁ)u\www&észé-@b?
s T ol o ST o w  Ks b
SLoslsus s o8 pas Ll
‘@KJJ)JI.&BJ?)QJ’)@‘
bl g otdb e 1 B35 b e Ol
6)‘4.1%)'&."_}_‘#45&‘5{;3)&‘
< L OT oML 5 6,5 5l s,
ol SLET s Ol oo el oo
L‘)‘)Jﬂ)éﬁ))‘)‘}gﬁ:agduop
o polan S slens 5 (55l S B 15 0T
.;; JLs

wdgd o SNl Eagh s
ﬁj\:&:ﬂo:\:?ﬁ,\iu&_mﬁ.dl
b i o Sl (5 S (S

Ca,ls u‘“’lﬁ? NLPL 66‘“ ! LS)‘“LL“‘-;

1. Logos (Aoyotuma)
2. Artist/ Kiinstlerin



1fee uw)sﬂh‘rv D)W‘MQ%E@GMMSQ A\

(Martin, oT sl ol vy s
© 1066:5-12)

5 &5 b ALy 3 3,630
i Do 4 S Sy 4 s Al
r_<.~ Sad di 53 TS 535 e
0 il S ol Syl
OLwlidly ) caadaress O 8 53 5L (pitnds
ol 5 g 553 Gl Sy 008
(Kristeller, 1965: 165- aust_a
o 55 sley et 5 JSn (Kl 227)
Caltis o525 5 083l Sy Crnsl
Iy Sbs il S sl si . Lilazstls
Ol Oy Sy (bl Sl
(Schopenhéuer, 1977 als s
05 0 Sz Ol L M, 193-199)
s Jeob 4 gl slaw (i
37 005 8 s dlastls  gle S
s 03 & ool o 5 e 51V Y

S5 o sb JKn 0 pudd Ol
S S b 5l S S e
slapls (il cplezrt ooy a b
ol s iz 2 5505 5 o v 5 (oorlis

L“‘:"‘A.CEJUJJC)JQJJH‘}‘LS‘j{

5. John Dewey
6. Nelson Goodman
7. Susanne Katherina Langer

Sil Sy o
s Ll Gplaadls il 55
el el o (5w S
5o ol slge U Il U el slaser
S35 08 o S Sl e
PRESNERG RO e P P
Gl S slacd 53 55 1y bataer 25
g3l Sl ol L S issT e
Al a1y sl s g5l Sy
Ole & ol Gl dlax 31 K
Sl (5l Sy 5 (S (b
b a5l atws ol pled 5 iy od 2
(Hopkins, W5 . 2y Slsibl,
ool i b gleijl |5 20031 2-3)
I b 5 blE (5l S
Cndly s oo Doslize 0L 3 o ledjls
4 gl g a5 Olapudd S Cul OT
Js T il la sl g5l S
Wi i 18T o el cpl (6l
(8l S Il 5 o Ts g 55050
_Ls)'b&j%jasﬁ.f:\;ab:(‘jj
Lo oS (SThsl glaay o 5 e

U ol i s sLa S

1. Gotthold Ephraim Lessing
2. F.David Martin

3. Immanuel Kant

4. Arthur Schopenhauer



NY% oM Vel 4 580 S glall o .5 300 5 951 419200 / oo AU (53l 50 39 S o S0

ST (e 6l ol Dle

Cales Slae g 4 5 J5le 5 b 5l )
5 gmaie | ide gl Sy 55 Wl
3l S -2 b o 05T 2 ek
A3 syl 0 Osls oL (¢l
(Hegel, 1975: (cul cab Loyis
izl 5550 5> J&a 702-703)
S sl il o5 5 Jos 68 55 (g5l S
S osss el 5o 1y 65l S b
3 255T o Dl 4 Jool 5L sla 2o
S pedadin 55 1y 2 ol G5 (g )
31l o OT daly 5 solams 2 51wy
0Lty ) b fi oy (ol bk 53
(o 4 (liily ) ate 3145 (i
B SR P R P S NUR UL
a)jla_.ﬂ\)'m_.ﬂbiaf'@)u(.n.n_.;_w
Celio G b 5115 0l sk e (s
;\;uogstjts;ﬁ.w@rmuolﬂ
S bl 4 s 5 St e
il g gt 5 ¢ g el w3
Ll s e o S Sy 5o 1y 4
Oloewe 5 OLL 52 O e c(gkin O3
ot st ol O 6l 5 Sy
bz 531y @ el b gl Sy ks

09 c()jg.w (sbig Yy cL;I\:)l?

L OT i 5 0 o 5l (Sl
s BT gl d il s Koo la s
SO oy el oy 53 S5
Ol b ol 53 (5le S o 4 (6 e
sl LedS s 45 Ll esyls gl
O Jaie sk ol il
(Hegel, 1975: 721-s31s,—
S e Laylid$ s 45 T88)
23 I3l Gl SIS (g5l S
et 3 6 poan (S Sy 4 0T il
SLre S 5l sl sl ol b a5 on
U o e i Sl
3l S ST e o Sl 5 S
e I LB & ST )
s SLal ol b o5 5T ad Ol 4
STl s o (sl bty 5
3 s (B S (e O e,
upl&@@;s&f:b@:@&jb&
g&w\cj) 5 imme (55w S 3yl
b o s 03 ity 5 3l 6oyl 35
S o ) a0 oty Aas e 53Le
Sy 33505 s gl 0T j3555 ¢l &S
OT sa 1y loss G353 Sl ulie
Se9 4 “‘\-“'\s—‘/ RS

(Hegel, 1975: 710) 5T o

1. Aesthetics. Lectures on Fine Art



1fee uw)sﬂh‘rv D)W‘MQ%E@GMMSQ M

23 Sl D9 il o (Sl 55
winly Bl bl & 80T 5o
ST bl L Cles 5
Ol b (5l Sy 5 (s penas
OF Lt sy 5225 3l Slszoms 51 o3l
S s 2 M5 0 3,80 e
(Hegel, 1975: Wb Jow Sl 5
L g3l S e K s 50 .713)
e ISl (6,8 B L Ol 5 Juls
T 2 3Ty e a8 e 5
5o e Sl ditme K ol
S dn g laely 5 s O oy 4kl
5 b g 0T G b Sl ol
23S e e s | 0L BT
o G e (el s
Mol 5 (SN L) (o S
el ) 0355T5L 4 S (s el
S ax Ly (S 4z 4S5
S (Houlgate, 2007: 56)yzs
S oS A Sl o Sl 5 39
}ﬁﬁ%,&tﬁcwtﬁwcw
& e Ll iy s OT 2128
S p G925 55 Bl Golay
3 9 A e 32 9 ch..«u‘QTJJ‘.S)}?}

W OT (piien AL ke S5 5

(g Sk 3 s ol

sdlesl 85w 5 4S5y ek i
(s2ole Dl (pl s das OLES e 4o
Lo eSS ol L 1y 1,48 5 sl
3 e Ol (pl 53 355 Cie 53 )
ST il b aS Ol el
T g bl 4 s 3 0l 535 0
.(Hegel, 1975: 712)3}.&6&, 3,09
U o aS0T 6l e gl sl
j\b:;ﬁ-c%&&}j\‘\f:)bcp\
ST e O3 LS plaze 059 25 4
b oS ol 2 S6 0SSk Sl s
DL Cj‘) UL'JJ:.AT d;)J .J}__..i: 4.2>e.:oT o;Ls
Uil 0Ll s 0T SSCis Lol e
NObslpo oy g ol Sl e 5 46
il 1353 (0 0L 5L S o G b
a8 golens 3 (G S St 5 oS
oly cimal a3l 0 56 L5h o 0
g glelid 55 4 sy LS
ﬁ\ﬁ)}j&T}ch).g:..w‘o)gﬁ &_Jb)\
a\fT:?}\SQT&Iﬁm)\:)\}W
i LR R
5@l ol ol Bl OT (Ggys Sl
2 G Sy glsme Ll 4 6 2
osls OlLis Oldn s sleail e

JJS“S.’?GC}‘)‘% Ui‘)‘ u\.tj__:a@



A} oM Vel 4 580 S glall o .5 300 5 951 419200 / oo AU (53l 50 39 S o S0

Sl &SOT s ¢S 5 5l (el
At s p 1y Sl (S8 40T 5y 0
FSs Sl (sl 050 Lo U
OLale)sysT 55 518 511, OT b axdenal s

LAY Y

S 79 9@l ol GSloagn! .Y
Uz (lbdly (e 53
5 0llos 2oy Sleaiyl o slaes L5
OLS Wse Fp 5 s el G el
b amslan (SO 9 ol K8 555 e
oo T & Sy ol EJ‘eJJJiACéy
Cire o b men (S o ol 5 Gl
A S o 65Tk opl resde s
i (S S8 8ds 3 35 3 5 4
Ji@ Sla iags 9 ps dauds s Ll
s B s el Ol e 55U 50
el ol 3 e a4 5 Oy 0
) e Sk C 3 ol 3 iy
Nl sy 0SSl 5 il sl
VA ARY (S L s )l
Wl s Olea 63 5 o o) ol ol
Sl B 0Ly S slaely 5SS
POl s el 93 5 cal s S
o oS Akl 5 e e
Il b ipls &aali 4zl 5 g

bf).sﬁaqujjwpifp

zos GET 53l 0T G138 w ol
b ot ey Oladl G b
BE P LI X IR W Ly
5 e s & Sl glaatlac s
aS das o Ol |y s ol gs;':iT
3L sl Olg 53 ET ool Sl ol
S s a8 g gn s S (Sl
S =2 J 3l s dbas Ll —ws ol
jmwbiaio&u{.\;;@j.u)'
S G L OS5 G S
a1 6 S M ald o5 O T e
4l bae Sy ol T )18
PAPREER PSS TS ERE Y
Sy ol = 95 5L ekt Lo LS ol
5 st ol O ol o870 S Sy
Sl Cslis (sl OT Gl gims 255 4
L s ¢SO il Ol geas o
odd as L bt oS o8 i
S S 53 (5 5 L35 e
Sl Sy 53 0 Sy ol i I
PSP B PRV PRISK PR PR
S Lol S &5 Blate Sl s
o3 53 ) s Ol s Gl
R R O P TG PR B PHN WO
Sy azOT Sl b o jLuse S LAY

w056 5 IS OB WL sl s s



\foo uw)sﬂh‘rv D)W‘MQ%E@GMMSQ *h

o o ol S s s adse 4 0
ol ot ol Ko el T b 5o
o> g ST Ol ol 5 A8 (e
s o 5315 0T 5 a8 S o
D15 o S s pllsi 3 LS n
,‘\;@;,;C:,Uyupbdjlfl
03 9 Sl pogdle &S b dy 0L
5 el bl i aids 5 a5 28 5
T30 8555k 2 OT )l OB iy 5 oS
&S Cmaline Ol pew ol el Oy 95
Pl Gamd 53 S (o35 »
LS o il el (Glas 7 5,) ¢
OT W6 oo o3 (—ik 555 S
33 g bl i @l 53 Bl 4l
I JU G N P W WV R P
(Eagleton,1990: s,is 15 U

149)

J52 &andd jotus .Y
33 aiile Jous 5 bl Sl 51 SO
S Oly ol D s di s
LS glagalye bl 1, 0L1 5 JKa
el sla JE @ (ilails ¢ 550

RN Y .-\.Z\a.s;r.:._mﬁ ey

) 330 5l 035785 (sline 4 :Aufhebung ¥

K} L Jb- g P ()J;fu &O)J{ :}fl} o3ls
(Inw00d,1999:283) =l 2455

S 55 gl ol pspio Olagd
T ST PP R
ETCRARE™ - B

S 3 Jils e S S
ol ol oAl e (KB s
el A0l ST Sl j el Ll S
S o e SR8 45T Su b ol
Jps 8553 amag  ja d o 5590
s 5 4 o 0T 8 50
AUl el glopls LOT
B ol 88 3 05w il 5 s OT
(Eagleton, wsb acsls s 555 5
olylsl 3l aSols 1990: 149)
A s il ol T "0 S
S s ol 1 o sl " DMie
il il gl Gllas ol a5
Sl I3 sl asls Jes alas
S sl G 53 () o) s
(Eagleton, 1990: . olg= s
148)

0238 o 23T iy 4 055
(siedd ol 55 Gllae ol 55 ¢ ) ol LT

ol 65T o gl Skizn Olea ! K

&b; WM pales )

)L<,;T by Ej.L'.'.J o ‘gf'?.‘]’ oY

3. Terry Eagleton



q\ oM Vel 4 580 S glall o .5 300 5 951 419200 / oo AU (53l 50 39 S o S0

Sl (7 YAV (s ) Deal O gline
(S g 3 (S Olon [Sa Ll
i S S8 0" sl S
OS50 " lan )" 48 " it 5"
e S5 B0k llad” 5 S
Llod 5007 5 i S 45 Gl
03 5 Iy e o 53 O aY (oo
alS aS o Sl e s 50 o
S 5, 5eb st (Verbe-Logos)
ATV APV (LS55l (sl aS s
OTL 1 s J8a o (e S I "als™
i U [ o] S 08 0 (S
(A NYRY (Lo Dl s fae oS
Sl OUS Gl o s iu ya o
(a4 el Wites 3 Sl
b s S s) i ds ples oS
ol gl Ll 03 ST (G u D) 0
foa 5 2a 8 i 55 s late Ao 4
sy Oligr ) et S A0S
5093 sl bl Solae.s,sT 5 S
G35 1§—-‘4—~‘~>‘~ 5
Comd gz 4315 O S (5 453 955 51 g
L .(Derrida, 1974: 24-26)sls
i Olyss s e Il !

3. Of Grammatology

o Ol 6oL (DS 5 Al Ll
’ﬁﬁjw-w‘ﬁéf‘}ﬁ@.@y
o K it il sl uly s allia oy
PO [ T P (O PIANES
22l by el p DLl ol
ol il ST s gl LKy
a5 3k O s 5 st o )
! ol Ol dl s oo ) el S5l
PPN Py S
o b 020 0 Sl il S
-
oLl YKo ar 5 LT o
ol ¢l p Glasdas V'<> 35 Calides
o pse el Comes (3 55 8
S8 35 (e 23 55 015 g s
O 01 S o sl ol Bl el zme
Cmsd bl b (6 2 2 (s Sl
adls 5oy Ll g 3 5 Sl S e oS
270" 3 (K HUT e s sl
o plie sa 1" 1Sl M glas plis
LU s Slagarlse wr bl 4y e
hoagh |5 8o i T2 Slas s
525 pasialy g ol Sl o

.,L_.'j\.,\_é- et )@% U’:""}’L"gﬁ.‘

1. Revealed religion
2. Jacques Derrida



1fee uw)sﬂh‘rv D)W‘MQ%E@GMMSQ Y

Sl ol s slesl il o b
Mas e ST 1 (gl g i
.x;ﬁoljg Qe AL a8 Lae s (sl 3
(Beiser, 2005: «c—ul oIS o 3
Ly opa s s Cweles ool ol 143-144)
G5 ol ple gme 4 015
.b;
Sy g 55 55 5 S50 ASTE
s SN (Somn (54 5
SR8l e 25 L5k 5 (55
30l oy s Cadly ST 0 S
(b3 A0l S b 55 s o sede
Cwily L 48T ol Line 5l aSL
RSl s ¢S s aS C s
sl Bl o o San diadl S
b e 50 JB o
S 233,58 53 Lalal o s
slas (Lauer, 1982: 252) 0 5
e B (Sl 5 ol e S
Jiib‘\.f.w\f‘sﬁmsd‘;_mbjbj\‘)
23 4S5 (Hd) e G (e
() g s b 5 e (4l 3) > -
3y o oET 5 4y 5ol s 515
o 63310 O sl 4 e g Al s
33 e A5 0 S 5 1, Kol 0T
elas o5 Oad 5 S JS 4 Olie g Ols

o SloaT o 8 5 Jis ¢ Hlasy
A Al e A 1y Sl
j!élﬁ-&\_wt_&ﬁ:};):ra#&j
Sl ol w0 K s Sl
s (Olg= O U= :JJ‘JLS_A
(Beiser, 2005:142-143) ..
S oKs Wglas (JKa e
Gl 5 Cannb 5o b e L0l S
u’f;)ﬂ'& J=cplb ’r&;‘uﬁﬁ shyls
S e S 4 0T B o 5 sl
s 05 o ol el 25 L 23,8
(ol iy 5 L;HJT;}S};I)}))L&TJ.#
(Beiser, 2005: ol 6T 31 i s
p s S 4315 o (Ol 1 143)
GRS AS (o L sy Sy
@ Ml 8 S sl L1, 0T
S by U e S jle K
;.g.-mn i S o i ol il —
Ly b 85507 K8 el 31 ,Ls
ny das e 4l Slosli du )y s o
asslazeh o Il e S L SlaLs
Ll a8 G wlime Ol 03 g2 9 Sk
s aS e (Caln o CL“- old
Oode g awslazel i glds (glas gad g
Iy dedl S sla s aSTOT Gl w42
S gl Ole 53 1y s 0T @35 4!



qy oM Vel 4 580 S glall o .5 300 5 951 419200 / oo AU (53l 50 39 S o S0

el f 55 s 555 5 g ) (o gy i
e o glaaas s Ko 5 Slgn e
Cabs 53 1 a0 0T S slizel 4 ol
S el G BT AT 3 5 (i oy 3T
035555 o0 S8BT OT 45 5, JolSS
s SOl 9y e ore 20 3T i)
it 3,8 w5 eSS e 3
Ol G b 31 !l s AT 13 50 Ko
ol Caeal 5,8 plosil 5 o uls L s
N gas a8 Cml O i BT 1 e
Ao JalSS s 3 Ol G b
Csd 2 o) S5 ol 08 o
2SS daib 5 Lads digldst 45T C s
Ol LS5l O3y 5 Sy 5 ol
,u,\.\;;f Cils b Ol o .,\;:_J;T@
ol i 3T 8 5 50 e 3 b
o x0T (S8 551 s mnay
S il 5 O ) e 3T
s e by ba

(Kockelmans, 1985: 39) ;4

O s g (o (99 39 @ ol Sl . F

rolal
Sols 5l s (Sl e 53
(28T (8T Wbl T30 el
JEEE I U S ) -

(2Tl o ol Euda

o p 93 45 C il 3 )T sl
o531 35 s oo ol (Al 55
S sleme n o o> s ip s
T9F om0 e d— o 2 7
omne sl s ) SS3 3 SFEE
433; has > A_fc.nl_i.a s
S o sk sl sl mr K
o) (Beiser, 2005: 151)«0Ls
o 0T 5 3505 T ¢ SBL 5 Ly
s 4 DT 355 5555 Sl 5,5 Ol
o 3 el OB 5l 658 (3 (s J e
o3 0 e S LS (2 03
Wl o ST S L sy S
S sl S S 5
e e ) Sl S5l
Lropl 53 5 s sla,ls LT ol
Gslws Olsi o 1y LS @l S
st 02 Uy ) Sl (Wl )
i S S 51 5 Ol LU
35 Sl gdign g ae OIS g5 a5
I g Ol csllas (g Iy Aslae 3 b
4 Js 1 s s G 2 oS Az
o i oSS o (AT
Cdels Ao 1y de o Jomd Ol oo
) 2 ol Sl () il
Slire a5 5 S ol &S 5k



1Pee Glimo g 300 ¢ TV 0 sl ((cudd Ol (ol doliad g a¢

OLsz Sy o> Sbmy 02 (R s
S 50T S syl cad 8w 3T
Olar 353 o hanmai S g e () ]
ok &S s ) Ol pea ulalsn
355 5 ol3T ()l IS 855 oaly
OT ol OkeT ot &3 o8 )5 20
5L s Sl et Y )
(Hegel, ol pSLowT 55 (s
o Ol oyl 51 2018: 395-396)
sl 35 385 absle g5 (T o
23548 oK 5 Cul 5l e o
355 LS o e 93 035 o e
233 Ml oSS e b at
o s cpl 3l ..x_.U@C\;J\gq,.tLGJ
a5 el OT Sl a5 b
3OS s b pdian 5 S5
2513 512 7o s /)"-'FTJ——" » s
38 ST e (ALS slae S s
RO PESIRCI [
o)y (7o) bl bt o S
AT 5 ABTLL s &0
) 1S e s 4548 o
2 paie 355 Llar () /J—*—MOM
eonl 2l 5 s =2 Olszr (23 b Sl

25 Tay R oplos ol b s

ks 5o 79, 5 Joe (AT
e e iz a s Glls 4 e
ST o > ity
ARG AL CUIPPS I S NES TS
S din e el b G s OIS
P P U [P JEF NUR
o3 s ot T A e s S
e Ga b 31 Gl 6y at ¢k
O RLCs s e (S
Ple ST @l 53 (e
ol s aS e S 5 0Kl
Syt Jole AT SSlie
33"l 0" 3005 ST L 4K
s op el yaly paaS c 0T 4
S ey OT Sy g o el s "
Jol_mstdﬁg&_,:@«SL?;,Tj\
S ol gl s sy Cab
23 G (Cnlods a gl Calo 5 5
)Ob‘-:f%)y’wr—w))f%)
Aol e DU
(Stern, 2002: 185) s 5&
L a0 3Ll il ditee S
OT O9y5 a8 il U.AlfT:L:.a oS
RN, 45;&3.&{ Sl 0 is 0305 u.:alfT
u.a;\..a'- AT 55 (o5, 280)s =

1. Mastership and Servitude



Q0 oM Vel 4 580 S glall o .5 300 5 951 419200 / oo AU (53l 50 39 S o S0

.:}_.'zsadb,.:»dw:ba vJLp)Jﬁ S 4d o
el S5 55 0 o Sose )
03yl 55 (KU L agarlge 534S
S AR AT o s o5
S S Olgr 4SS s sldals
5 2S5 e s it 59,557 08 05
5 8358 o) 28 0l B 3 il
slin 55 5 ol (ooke s 458 8 U3l
My 3le S 0y (s3be Sl U
P (Stern, 2002: 185) s 2
el Gal?T:? 4 gbo—ws Lgﬁlgi
Oth Al Bl s 5 b I s AL
3 33> Cmlygr o1 alipl 5 L3
U o 5335 e 6 0 O S LE
23 94 (3 53 ey Sl aalsl el
(T35l 55l 5 AE 15l B
5L ol oy y3 ) i
L o ot 34553 Olg e
PTG b 5l P ol 45 el !
1) 555 (bl 5 DS Coujy s
OUl g 53 LI e o 0L
Sy 33 1y S o555 4y o 5 o
RaS L oLl sl S
F B S 1 e JLS@,@T

2. In and for it self

T S A E TP
93 Sy A d Al b e ) 2
S cl 0T s Sb St
geuaal;@b%uﬂ);}s—v,
Al gp ot by b (Sl
s el Y s mgd gl
G5 25 Do dom 4 Ol 0T (v
(s 5l 53 AT a8 ol wsl
2l 3 b s g 6 AiS 5 g S
B ) (K s 1 n e 0l
Wl g Sl s 53 Bl S5
A Sl ed b e3ls Hldde Olan 4y s
(o 3 BVl 55 (S Asesls
23530 5 eET S 02 T
(o3 33 ¢ BB T35 Sy 55 as
W PN TN IS IIC
931835 Gl 355 53 () e
>}>')>4§4s}faTal_.~;ﬁyg4§\?oTj|
oo 5 cpl Wlad o "o 6l s
* (Hegel, 2018: 396)ici KT
oz AET s (Jpl s

S Sl e s G2 o S e
22 S Al b (S5 Sl
S s g llan ol s SET by 1!

Sl o Sl L G Gl s

1. Religion of art



1fee uw)sﬂh‘rv D)W‘MQ%E@GMMSQ a1

f»—’:%—é S5 s s S e
sl lyost Sl oS s 2
(Hegel, _ssu oS0l 5 S3s
2018: 400)
L ol ol 03,57 ol o adl gy
Gle 755 o LIl slwl (e &S0
S S 5 o sy el (8 35
12 3 Sl Gllan g5 Dol g (0
3 038 355 o 085 S s, sl
Lol b € cade 5 alE
Jf‘;s“lafg,ﬁ’J"-’jt")&-‘iTrff‘—“-’
LB bl sy () JSE 4 65
35 0T 5268 Sl G50 55 &
L OT sl 6 x5 35500 Ol
% 35 Gy s 0T 80T e 0,8
5303 E5S K UMW ) 5 Cr 28
CVE L AN P R ]
Sy 0 B ails 518 513050 66\
SIS 5 Sa (Ao b Ol o)l
G as & 5 el iy i e a s,
b g Al o oS 5 S8 5 il
C);&cmib-ﬁl;\..xf@sﬁujkséj
;,’_S\}s s Ll T i U

U;'“}; ‘JJ}T‘_;‘ “’\—l"\—.’- b al_:f‘\_{jh‘}l;

2 LA g0 S w4 g Y
S e e oSl L

C)T;:SH\.ETGAJ;&JQ;:\_,\?@C}J
S OUT S 5 us hslel
(s e 0L 1) 0155 5LS 4 O 2 K
Ol Gob 5l s 8 Sl (o
(Stern, we o b s o

.2002: 185)

S 53l 5 59 el ol ol O
i ) b 0 b JSa
S 294) AU S sl v o
gobas ") sl 5ol sl (emin
B ol ol 5 olE syl esls
31y (Cal Oy geo g s 5n &S Lo
ol e o 0l 0 S LS sl o
Sdig 53 oy Do 4 Glae ol Gy b
oSy 5lsl 5 1513 DI SL 5 ULy 1))
TN W R B DU,
Pl S (s en)'s g 5
ool el sl pr Tl
35 0553 03 Sy A oS ol
OT 35S b 8 s sy 355 oo
Sl el Sl sle s gledsl
“-3‘)&:&.):?)353\-:"“-;;-?“-3‘)-’}*

tdas » Olysile s O3 )\SaL;f

1. Pantheism



Qv oM Vel 4 580 S glall o .5 300 5 951 419200 / oo AU (53l 50 39 S o S0

(Houlgate, (ias o aseis o ys
2013: 32)
(eeli Bl 285 s 55 K
210 Al il S gl 3L
53 sl Sl slae Sy !
Ak iy 4 shate Lo ¢ o155
5o, LOT 4 oluel Ol |5 oS
LS alS sl S w5 0T
GGJ_J}AQ‘};&A.:‘)LAQTc:Jb@_&:;
S sel Sl il 4B S s
305 3 il Sy s s sl oS oK
et & o e Sl DLl
LT o5 Ol ey oo goo 5 s JS OLaLS
K S el 5 S )
(s g3 fdo i LT e SLE S
S 35T e Ol 4 e
j))‘})‘}cl{s})ﬁz‘}:ﬁ (I
o sMe .l ,\.m OT yos a0l asls
2303 " S S JE 0T,
\)j\Uég;_lengLa'-)deﬁj\r@L«
Ol s (wa)3 - 51 b Ol yre
1Sia L (Hegel, 1975: 753).0as

o Sy Sl sl p mdlaas 5 310 5l o

S L (Bakyog) .St ool L i
. L4t (Bakchos)

(JSa s 55 Cn o DA 40
e S D pons oS il
b et J g J) 0 8 550
ol A3 S (bl b kST o 3 00l
T 3o SIS 5ol e i &
RCC Y P SO DR 1 5 SV PY R
S5 S i A o
(Bowie, 2003: 5,5 S s ool
149- 150)
T L e 4 staal L
e D GAL:? Lgu)g:g: O Hluo gy
I g R 1 & R W P e
s 33l Olgeay Gl ol xty gt
B T VA LI
LOT 655 2 &8 (2l 55 7oy Sl
ar gt g ol iy S (0 )
"l G e G Tl oS
Olye LOT 5L 058148 acb 25 5
S b 023 53 S e 3L L
s ol ax Sl " s " dids
VoS Ul el 0T U0l aiS” w
o Ol oa [ oom (e 1 At

SO L il S Ul s w )

1. Stephen Houlgate
ol (AOVVGOG) psiips b mgmsizes Y

s ol b gy S lp bl 55 @35l


https://fa.wikipedia.org/wiki/%D8%A7%D8%B3%D8%A7%D8%B7%DB%8C%D8%B1_%DB%8C%D9%88%D9%86%D8%A7%D9%86

1fee uw,,,.glgdv D)W‘MOM&‘G@GMMSQ aA

odbdy o) oty alidee D3I )3 (!
K R W-roy o:)fl’(l);
» LS s bSO S
whls sy (35 e Sl 5 5 a0 g
G s Ol goeass O g el
Sl oSG A wsbe S En s
FriS b Ol
z2 (Michelet, 2006: 57) b
2 Olgiee s Sl S las s
SRS AT b a0 5
ST s G SIS (golers 5
el ol (5L Sy 1 LT 0l n

Ot 511y o 8 Ol 55 O s i o

N s S G2 Ol o
4 by e SO s 5 SIS (g5 lans
L1335 s O 5w 8 Ol 3 0T
o e 3 Ok 55 Aile ts 5 sbay oS
G0 g ) O iy 5 Liles 55T
] ] | KK NP S WP |
(Michelet, 2006: 58)la_s
J=l=)ly SUs olene L0 s

4 (3 s bl (S b0 s

S R P U 1S T VRt ye.
(Epéy0eiov) o sems )l o&ils glady s

sbl@;_ 9 el gég.& /Y)w .L'Z@ Gu\:o-;l‘j

$3lse 151 7 oS S (S e S e
Lol files 0T Lol S o8
2 oS oy o il
;LaTJ_w ol tedd o3l 15 gl4lST (OT
s,Lal ot (Hegel, 1975: 772) s,
25785 5,05l el L a3 51 K
L3 6y s ‘md;g Of 5 JKe a5
sl S Culesy e dlw o )s
i o 05l OT 310 g Ol s s (6 5lane
OT 516 6 g 0T OSG! s
3l Sy 553 K3 )Ll s e
st(nulm&d\s\fg;_w\d)_@
(S B0 g 4y Oty 4L iz
Lo 5w o (Hegel, 1975: 782) .
3045 Hog glae S sl OLS
LT g (Sobe i 5loliT s
PRSPy IR SRS PRU-3 154 |
OT 518 el o s o8 0SS
o 3y @5 50 RGN PRS- |
0L 53 SoelE O Olsiea
Alealbd 3BT o8 ol T
SelS (b0 g Olan oS wdly o5 4l

s o5 o 5b Ot 658 4w osdle )
313557 5 6 pan 5 SUs Solons 53 O s 5
Sbs o (caryatid) wsb 5 LoT &
slae S sl )8 . S . (Kapodig)
Jo OLT Ol (655 » Cakw 457 Lz (514l



a4 oM Vel 4 580 S glall o .5 300 5 951 419200 / oo AU (53l 50 39 S o S0

s eI Il s e Sy ol
AT i 5ol Bl (6 jlene 4
0 s Cadaa 3 ;805 6 ke )
L olome Ol o0 7ty (bl by
03, 8" slizel 4. c s LT 8 5l Sy
o5 b 0T Jl Coda a8 ol alplal §
03y A 5 s a5l LAl
AP I - PP
(Graham, 1977: 5 8 sluals g5l S
o A S b s e 3 139)
IS PEVRICHIIN JC. S P
oy Coronl plin 5 Alas da, K55
(s O S8 O3l by il o
(Hegel, 1975: (T o 2 Ol 55 ds
2 Slae Sy 53 b S oyl lan 5 TT2)
3T 0aaT O (sl A .3l sl
T e 85,5 538 5 o 83
od—dosls Goles e erTJS.:_A

ua\ww@u)ﬂ@ﬁﬂalﬂj o)
A\AJ&:L’ ‘Jia J]a.a S ‘_.;AUT ‘_gL&Jg:;‘
3 g;,ija;»le Osn S5l 95 0 g1 Aile
Dles 4y gol3T d;@h (o o,

(Houlgate, 2016: 13) 1,138

1. Gordon Graham
2. Saint. Matthew
3. Michelangelo di Lodovico

S Sol S 5 Sy I
L5 5 e Lol o) 45 5T o0
(Michelet, a s 0l 5 oL s
2006: 58)
SLLE 5 LS ¢l Gam S
D3 o e 4 S ) s JUB
5 0L Con mne (S S5 Sy
330 dy S o e OT 51 K2 S0
e S o O 53 T b e
PR PR @) 33T aslasl
30 o 0 GIKs 5 sy oS bl
3yl A S B
dcjjfgu)l:é)d‘cumﬁ}uiy‘}
SR TUSPICPIRN I VLT pevse
45 ALE lae Sy 55 355 e Ol
5 a5 i S 4 B
Ll ; H 4 b0 g 5 byl 535 2
Slr oy e FAECRp ] W &=

s AL Bl p2ne e 518,05,

Osiw 1y WOsw 6,8 ) ay0pl 515 Saals
(Hersey, 1998: 69).ub o S0lske
5 LI8 65T Sy 30 5 S0 sl g
LoT 55 SuelE slaosn sla Sy o
o Solome 4 LOT (Sasly ol 0bile 3L
23 5l303 2 5 slsedky Slaoiy ) OT 358 o
asb Ol S o o S

T30 Ol sh o asle Uy a5 Jol



1Fee i 9 b ¢ YV 0 ylods ¢ cudd Mol (ol aclidad gs )

Ak C (slene il 45 5 50T
S sl (Il s g eS| (5 S
(Scruton, 1979: 55 5 s ous 03,3
SoledS 5 sk 3)lys 5K ) B)
S o B 5 ol drlaws 5 S 8
3 e S oy bt s
cren Ll )ls sy aLS sy s
Sl o com g0 oS ol SIS ainn LS
st ME Sl S 3o b S b 22 )
2ol ol S BT LiSs! Blssses
33 ek 3 0Ll 3l e 5 Sl 05T
s aolsl (Gl (23 9 g (2l 02
A 50 5g et o g gl 5 gl
5 025 s T 8300 4 an
LBy E 5LeT &al.nf ‘Subﬁ:{:
ot Bl 5 Ay IS 4 iy s
o g 3 Sy Ay 4 S0y
3 3T Gy s e s
(s e Sl ey b o 5 g 5
23S 23 535l Sy S 55:\? okl
Gl S b gl bl 06T (6l S0k,T
Slro Sy 5 UL oo alsl e s 3 53
B 03 (e 5 (3 (el b )led g
Lsue;“ 35d g atlw Olgr bl
203 G5 5 P S e Sl

3. Church of the Colonia Guell
4. Antoni Gaudi

&2 WOl C,..»Jfb Sl o 0Ll 1y g5T
Sloas ST @l 18 K 5 5K Il
Sloe Sy e 3 S5l sloe S 32 b
S 25 bSOl
Wl g slame 1SS I e ¢ K (5180 s
33 Shos 48 olKa w0 ST plal S
Bl gl bt 51 S e,
"y s L;\a.k.:.:fdlé s i ol OT
Sads @i S F1ES 5 solens Sl
(Graham, o, Jsbs sslis
SolS (g0 s b oyl 53 1977:133)
Olsea OT 31 & Wl Jols S o5 oo
)'!oaLa:_.A,u}).r:S@:g...;oﬁzu.pu
PR PR P W gr TP
3 (P (2 (Solere )3 9355 0 Uy
Aol ol 50500 (Solame 53 o
"olame il 3L j S 53'0 5 Sl
SHT AT PSS B GladS s 5 oo
Jm 53 (53 Sy il 3 Fos 5
Sl s,ls AW aS el b amlwd i,
(i 53 - OT S Ol 1y 3 5 nnlige
5T e 4 s Oty S0 s
531y s 0 Il o 5 ol o O 5
53l 3 g Sl S e Ol 3 5 (slasS

A1 onl s ga slebl aslaliG s A ol

1. Roger Scruton
2. Aesthetics of Architecture



e (ot N ¢ g giacio o glodl puoss 6,5 yob 5 51 49500 / won LS (5 3l 53 43 (S 01 o

35l gy leab wly o L
5 0Ll il 23 0T 5555 slae Sy
Olo s 6 2o 0T sl lae S
BTG BTN i B A S P
&L@L-“Kw)-’j Cj_/'/Ls—‘*’/.:—‘j_)/J:r.l;:
22 730 B L o6 ity
Ol 5 3 505 milin Sy 5 AL
i 3y 40 SolS slae Sy s 0T
Sbae S 515 el I b ol 0
o aS S sy 0Ll 53 ALS
L cdins oo Coanl gl ol (KL 5
o3 G 3l ST Cﬁ\l:,.;..al)'\
2l ST Ll e ol
ot b B sl gl Gl ol
;}ﬁ_i)s(;;t_.»,ﬁﬁ. sl asals Jes
ot e 0T &le i L @l S o
033 0Lsl 5s )y el ez O )
Ols s .c_w\owgﬁjath;; Ol
BLILS S o ol S cla o
Syl 1y s ol glalo sdsee OT
Bl gl £ " iS5 s
K3 (55l S 0l 03,8 a5 (o
s S
T
Sl 2 S S S Dl

Il o ol 5l ¢ JSn Ly

A a5 g ples (solans 5 3L Sy
Ao oSy LS lae S ol LT
Ll S s o i S
Ve N O Y SIS g5k SOOT
;*" Ol LS 156516 15 gl ol Ol sy
Sl o S G Sl s 2353 A
S O G b )

S 5 A

S5 opd ek 0Ll s (:\.fu::__.ou
S 5 ot LB oS ol DL
P on3 anb 0Ll 6 egs
S e I P I g PRCN
15 5 4Bl e 3 gad cAERD 5
52 A ST g5t AE
358 o S 31 ¢ K 3555 Sk g
(S 58 Lz sl T s b
e R R
AET 3 AT 51 Sl els o
;J:J:O.:u: 4 0ol ol e b ple
o el 45\:_.~><-\>' ol i) s
(gt 03l 3 SS9k 4 AETT
S0l d sl 3 (Glad siw Cduy o
)'\4{@_»,_:;%3.»;@;;\_:;3\);};
S5 25 s et ST (LS s
33 8 ol s OT Cole syl sl



1Foe cslimmo) 9 330 ¢ YY 0 ot ¢ sunld SNoli ol aoliad g8 VoY

Blalisly 5 s plli ) (55l S
j‘%kcﬁ)@.w\lfgﬁu‘ﬁ
5355 4Bl 5 (Ll O, O35 555"
LSLMJ% caloyl L’l‘l’.'-”;jle 55 4
w il Sy oL LT 5 aE
gl 3 gy S Coles 5 g 5 IS
(o gz s Slae Sy s D5
ST 315 s LS s 0o
40T St 5L b abl o5 o5y Sps e
opl Ols i a6l yls oo (o by 5
5 e 5 (’ﬂj@ﬁ:ug&
el 4 | (d,,)f}j)j;ﬁ ol o
e s i 53 AE S35
a5 0T 3 s b oS Sl 55 75,

'JJ}TLS" r‘j)))ﬁ@ GJML.

Sl A Ol i o6 ¢ S (50 S
cevu.:h\,,-%s;\cb.;wtalijjwf
4w bl B Cadb Sl el e
I ol s L b o S ool
S o My e (el Ol
RGPV N Y T W
I ’(,.u SOl &S ol adl 5y, Ol
Sisw & s Loy b 03 50 295
yls ST s Ot s dile 7 SyolS
S 35 ST b 03 3l Ao 5l
Ol (o3 guten ol bl g Sl 3 gudns
(e oLE e ug"" OT &l Care
sl 83057 @\?'\'4».9

23 Gl e 2 51 S 5l Sy
oLl el b Ll syl el Ol
OT 5| i (= 5 S0 a5 n S0

b g el Oode B9 5>

ol 03,85 €8l Jo el sy lojl 51 Jlo K8 gn Limon ol i STlo (o>
25 gl ot dlie cpl oSty bl 5l @00 B ylad
2l yel o lgie b Jgl 06,155 (585 ) 31 483 s dlie ) sa8law 3/ 40l UL 31 4B 5




oy (ot N ¢ g giacio o glodl puoss 6,5 yob 5 51 49500 / won LS (5 3l 53 43 (S 01 o

Derrida, Jacques. (1974). The
end of the Beginning of
Writing.  Chapter 1. Of
Grammatology, Trans, Gayatri
Chakravorty Spivak.
Baltimore: Johns  Hopkins
University Press, First Printing.

Eagleton, Terry. (1990). The
Ideology of the Aesthetic.
Malden: Blackwell publishing,
First Printing.

Graham, Gordon. (1977).
Philosophy of the Arts. London
& New York: Routledge, First
Printing.

Hegel, G.W. (1975). Lectures
on Fine Art. Trans, T.M. Knox,
Oxford: Oxford University
Press, First Printing.

Hegel, G.W. (2018). The
Phenomenology of  Spirit.
Trans. T. Pinkard, Washington
DC: Cambridge University
press, First Printing.

Hersey, George. (1998). The
Lost Meaning of Classical
Architecture. Cambridge, MA:

MIT Press, First Printing.
Hopkins,  Robert.  (2003).
Sculpture, In: The Oxford
handbook  of  Aesthetics.
(Editor)  Jerrold  Levinson,
Oxford University press, First
Printing.

Houlgate, Stephen. (2007).
Hegel on the Beauty of
Sculpture, In: Hegel and the
Arts.  Evanston, Ilinois:
Northwestern University Press,
First Printing.

&bw

Glan 55 LT .O¥AY) utgodomn ¢ s )|
5 Osmo (6ola] Dol i gz S wwlis Olan
eske oBiash (Al pule (slaseliy
VE-Y V) WA (Ko Slallas 5 Ll
ol VYD 015 g S o) 5 ol el 3 5Li 5
5 sl Ay Ko s iy o]
A0 s G a5 Sl
ol Sl il

5295 ke i Al (VYY) e ¢ e
(Sanp s ele Slilasl 0,e 0bj
T

i OYVE) Loy (Sl gyl
5 Sl psle oKy 016 flar
£33 Pl ((Kn p Sl

corlidly 6 5 (VWR) L3 e OLsle
Ol i OkaSln 3 S ylasl 10, . [
s

OYAY) LS 5S Wz e
i ez SS s kil
ol Sl el 2510065 pdy ol

Beiser, Frederick. (2005).
Hegel. New York: Routledge,
First Printing.

Bowie,  Anderw.  (2003).
Aesthetics and subjectivity:
from Kant to Nietzche. Second
edition, Manchester:
Manchester University press,
Second Printing.



\foo ul.;“,)s,..glg‘"v D)M‘MQM&E@GMMSO \ii

Martin, F.D. (1966). Sculpture
and Enlivened Space,
Lexington: University Press of
Kentucky, First Printing.

Michelet, C.L. (2006).
Michelet’s Philosophy of Art,
In: The Philosophy of Art.
Hegel and C.L. Michelet,
Trans, w. Hastie, B.D. London:
Edinburgh University Press,
Seventh Printing.
Schopenhauer, Arthur. (1977).
The world as will and Idea.
Trans, R.B. Haldane and J.
Kemp, New York: AMS Press,
First Printing.

Scruton, R. (1979). The
Aesthetics of  Architecture.
London: Methuen, First
Printing.

Stern, Robert. (2002). Hegel
and Phenomenology of Spirit.
London & New York:
Routledge, First Printing.

Houlgate, Stephen. (2013).
Hegel’s Phenomenology of
Spirit. New York: Bloomsbury
publishing plc, First Printing.

Houlgate, Stephen. (2016).
Hegel’s  Aesthetics.  The
Stanford  Encyclopedia of
philisophy, Second Printing.

Inwood, M. J. (1999). A Hegel
Dictionary. Blackwell, Great
Britain, First Printing.

Kockelmans, Joseph J. (1985),
Heidegger on Art and Art
works, Boston:  Martinus
Nijhoff publishers, Second
Printing

Kristeller, P.O. (1965). The
Modern System of the Arts, In:
Renaissance Thought and the
Arts. New York: Harper &
Row, Third Printing.

Lauer,  Quentin.  (1982).
Hegel’s Concept of God.
Albany: State University of
New York Press, First Printing.



	مقدمه
	1. هنر پیکرسازی
	2. این‌همانی امر الهی و روح  مطلق
	3. خدا در فلسفۀ هگل
	4. بیان امر الهی در دین طبیعی و نسبت آن با پیشاهنر
	5. بیان امر الهی در پیکرسازی گیاهی
	نتیجه‌گیری
	منابع

