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Abstract:

The shrine of Sheikh Safi al-Din Ardabili is one of the magnificent monuments left
from the patriarchal and Timurid eras, which is one of the most important museum
and historical collections in Iran. This collection contains museums of different
art disciplines. Among the manifestations of art and beauty are very valuable
wooden works that have been executed with a variety of executive techniques,
including Inlay and Jovak. The tomb of Shah Ismail Safavid, the founder of the
Shiite national government of Iran, is located in a part of the tomb of Sheikh Safi
al-Din Ardabili, which was built during the reign of Shah Abbas I with special
architectural arrays and decorations. The tomb of King Ismail is also one of the
most exquisite wooden works in which various execution techniques can be seen.
This very beautiful box that is on his grave is decorated with various artistic
techniques such as: mosaic, embossing, embroidery, embroidery, knitting, inlay,
wood painting, jovak decoration ... are observed. The present study investigates
and adapts the themes and how to perform the jovak and inlay technique in the
mentioned tomb fund.

Inlay artists create regular polygons by combining colored wood, metal, and
bone. inlay is the generator of knots and in principle, inlay can be called a kind
of king knot. Inlaying is done by cutting, polishing the raw materials and putting
them together according to a geometric design by gluing and tying them with
thread. Finally, it forms the inlay frame. After framing, the cutting is done.
Obtain a layer from the cross section of the stem. But Jovak is a work of art made
entirely of wood, to which no materials are added until the end of the work, and
various geometric shapes are used in it, and in addition to the procedure, in
addition to the work procedure, it is also used in the main coil. In addition to the
type of materials used, these two techniques are different in terms of performance
variety, dimensions, etc., while in most studies conducted on this tombstone, no
mention has been made of this technique. For this reason, this study tries to study
these two techniques on the tomb of Shah Ismail according to the definitions
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and the type of work method of inlay and Jovak.
Also, in Jovak technique, the variety of patterns
and regular geometric shapes has been much
more than inlay, and that inlay technique can
be considered as a subset of Jovak technique.
The research method is descriptive-analytical
inlay and Jovak designs and the research is
a qualitative research with a comparative
approach. The main part of this project is
based on library and field studies, observation
of patterns and photography. These techniques,
which are now forgotten art, the authors try to
preserve this Iranian-Islamic art with the aim
of identifying these techniques and introducing
them in the contemporary era, to achieve which
we first analyze the patterns and Then they
are matched with each other. In this article, by
comparing the designs of inlay and Jovak, the
question will be answered to what extent the
designs of these two techniques are different
or similar to each other. The question raised
in this research is what are the differences and
similarities between the themes and the method
of making inlay and Jovak on this box. The
results indicate that these designs are similar in
terms of design and are somewhat close to each
other, but in the type of framing and variety
of shapes used in the jug is much more than
inlay. Historical relics from different periods
show this example, an example of which can be
seen in the tomb of Shah Ismail that the inlays
are mostly done by flower-cutting method, but
there is a limitation in the execution of the Jovak
technique. And there is no role. It should also be
noted that more than 30% of the decorations of
this fund are made up of inlay and Jovak. The
use of geometric patterns and framing in the
construction method has been the similarities of
these two techniques. The technique of jovak in
the type of framing and its executive forms (use
of rectangle, hexagon, hexagonal, etc. in working
jovak) is much more varied.... You can see the
variety of shapes in them.

Keywords: wooden grave box of Shah Isma’il [
Safav , inlay, jovak, construction method, motif.
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Fig 3: Wooden Quran Box dating back to “Sultan Sha’aban” times
(Ekin et al., 149: 2012)
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Table 1: Different steps of making inlay (Researchers’ archive)
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Fig 3: Linear design of inlay used in the motif of the first fringe

(Researchers’ archive)
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Pic 5: Sample of inlay used in the motif of the first fringe

(Researchers’ archive)
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Pic 6: Part of the second fringe of Shah Ismail I's Burial Box) Researchers’ archive(
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Fig 4: Linear design of inlay used in the second fringe of drainings

) Researchers’ archive(
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Pic 7: Part of the inlay used in the second fringe of drainings

) Researchers’ archive(
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Pic 8: Part of the text written on the front of Shah Ismail I's Burial Box) Researchers’ archive(

Fig 5: Internal linear design of the inlay fringe around the motifs of the
text) Researchers’ archive(
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Fig 6: External linear design of the inlay fringe around the motifs of the
text) Researchers’ archive(
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Pic 9: 2 types of inlay around plane tree motif

(Researchers’ archive)
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Pic 10: Part of Shamsa No. 12 of the eastern side of Shah Ismail I's Burial Box (Researchers’ archive)
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Fig 7: Inlay used in Shamsa No. 12 of the eastern side of Shah Ismail

I's Burial Box linear design) Researchers’ archive(
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Pic 11: Inlay used in Shamsa No. 12 of the eastern side of Shah
Ismail I's Burial Box) Researchers’ archive(

2l g au8)S 8 el iy g0 s alS g any So
o5layg0 (uyiwd jl S slad e 4y aS (3gatis Ly
L‘)_gbo aS Ciwl dalds sauo u945b CA.Q,?QBlLSHBLAB9
CaloanoySeoleiwliea sl ol o JS8gu
gl Giuz 0y Sogu i d (A5 00jlg0 g cadun) 8y S
250a5) a2l Boaino sl o (B azggo 0 hdl
(U A uady ;b&)’b& Aualy [ b_)\AJT L/LCLA.AJ 9 <\°



ol 118 (§g0iis 858 Crawd slac T gg) )0 ai8))|Sas claeils 5 g
(Ulfu\j)lii wj) 5900 J,\_CLQ_MJ‘
Pic 16: Inlays used on the motifs of upper part of the Shah Ismail I's
Burial Box (Researchers’ archive)

(0B85 gutyl) ielawol ol 118 Bgain SlBg8 (15000 pguas
Pic 15: The upper part of Shah Ismail I's Burial Box (Researchers’
archive)

Pic 17: Front part of the leg of Shah Ismail I's Burial Box (Researchers’ archive)
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Pic 19: Inlaid fringe of Shamsa No. 10 in the lower rectangular
cube of Shah Ismail I's Burial Box (Researchers’ archive)
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Table 2: Types of inlays used on Shah Ismail I's Burial Box (Researchers’ archive)
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Fig 8: Linear design of square Javaks (Researchers’ archive)
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Table 3: Different steps of making Javaks (Researchers’ archive)
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Pic 20: Part of the first fringe of Shah Ismail I's Burial Box (Researchers’ archive)
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Fig 9: Sample of square Javaks in the draining of the first fringe

(Researchers’ archive)
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Pic 21: Sample of square Javaks in the draining of the first fringe
(Researchers’ archive)
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Pic 24: Part of the text written on the front side of Shah Ismail I's
Burial Box (Researchers’ archive)

Pic 11: Linear design of the Javak on the sides of motifs
(Researchers’ archive)
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Fig 12: Linear design of the Javak in text draining

(Researchers’ archive)
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Pic 13: Part of the Girih tiles in the 12 southern parts (on the back)
of Shah Ismail I's Burial Box with Javak technique (Researchers’
archive)
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Fig 14: Part of the Girih tiles in the 12 southern parts (on the back)
of Shah Ismail I's Burial Box with Javak technique

(Researchers’ archive)
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Pic 25: 2 types of Javak in text draining and sides of motifs
(Researchers’ archive)
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Pic 26: Part of the Shamsa on the 12 eastern parts of Shah
Ismail I's Burial Box (Researchers’ archive)
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Pic 28: A sample of Javak works on the upper side of Shah Ismail I's
Burial Box (Researchers’ archive)
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Fig 15: Part of Javak works on the upper side of Shah Ismail I's Burial Box
(Researchers’ archive)
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Fig 16: Linear design of the Javak on the upper side of Shah Ismail I's

Burial Box (Researchers’ archive)
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Pic 30: Lower rectangular cube of Shah Ismail I's Burial Box
(Researchers’ archive)

Pic 29: Top view of Shah Ismail I's Burial Box (Researchers’ archive)
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Table 4: Types of Javak works on Shah Ismail I's Burial Box (Researchers’ archive)
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Table 5: Similarities and differences between inlay and Javak (Researchers’ archive)
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Table 6: Comparative Table of inlay and Javak on Shah Ismail I's Burial Box (Researchers’ archive)
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