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pic1: Night landscape of Seyyed
Khandan pedestrian bridge. Fading
of pedestrian bridge at night and in
conflict with the powerful roadway
bridge lighting.

Photo by: Mahsa Kashi Fard, 2015.
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Table1: The questionnaire for evaluating
night landscape criteria of bridges.

Source: Report of contemporary Landscape
Architecture course, June 2015.
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Pic2: Night landscape of Hafez
Bridge, lighting according to
the materials and the use of
complementary colors.
Photo: Minoo Assari, 2015.
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Table2: Aesthetic evaluation of Tehran
bridges’ night landscape.

Source: Maryam Al-Sadat Mansouri,
September 2015.
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Abstract | Urban landscape is the resultant of images of the city that are perceived by

the audience and querying about the quality of the city is considered and updated urban
management debate. Aesthetic interventions in the urban landscape are the most common
measures to improve the quality and lighting contributes to its significance. On the one
hand, bridge lighting which is one of the core elements of the urban landscape is considered
an aesthetic intervention. On the other hand, they are important due to their visibility
from distances at different speeds especially at night and in terms of structure. In Tehran,
different approaches toward bridge lighting have led to some upgrade or degrade of the
quality of the urban landscape.

Night landscape aesthetics of Tehran bridges are obtained through powerful sources of
energy and there are distinct at night owing to the copious contrast to the dark context
rather than having a vivid pattern; night landscape of Tehran bridges is not a coordinated
procedure. In other words, these elements do not demonstrate a single entity, and they
offer various personalities depending on the size or function each. Accordingly, aesthetic
intervention in night landscape does not follow a standard credit and limited to single local
intervention.

Landscape of bridges that are functionally or visually linked to transportation, have been
taken into deeper consideration rather than pedestrian bridges by urban managers:
Pedestrian bridge with the lowest quantitative and qualitative lighting design are only
limited to the minimum.

Lighting of roadway bridges has been maximum quantitatively which affects the aesthetics
of the night.

Viewing bridges has similar lighting to roadway bridges in which the architecture and
structure are determines of the lighting while the characteristics of the bridge should be the
source of inspiration.

This paper aims to investigate Tehran’s bridge night lighting with a goal to discuss and
evaluate aesthetic intervention quality in the approach adopted for bridge lighting in terms
of landscape.

Keywords | Night landscape, City bridges, Aesthetical interference, Tehran.





