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Fig.1. Guernica, Pablo Picasso, 1937, Qil on canvas, 345*770 cm, Modern Art Museum, N.Y.C., USA. Source: Gardner, 2007: 625.
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Fig.2. Villa Jeanneret-Perret, 1912, Le Corbusier, Switzerland,Source:
http://www.ncmodernist.org/lecorbusier.htm
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.Fig. 3. Villa Savoye, 1928-1930, Le Corbusier, France, Poissy
Source: www.caad2.asro.kuleuven.be
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Fig. 5. Tatlin’s Tower or the project for the Monument to the Third Inter-
national, Architect: Vladimir Tatlin, 1919- 1920, Model Made of Wood,
Iron and Glass, Reconstructed in 1968, Modern Art Museum, Stock-
holm, Sweden. Source: www.pinterest.com
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Fig.4. Mill in Sunlight, Piet Mondrian, 1908, Oil on canvas, 114*87 cm,
Haags Gemeente Museum, The Hague. Source:www.abcgallery.com
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Fig.7. Composition with Color Planes, Piet Mondrian, 1917, Oil on can-
vas, 49*%61.2 cm, Modern Art Museum, N.Y.C, USA, Source: www.gug-
genheim.org
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Fig.6. Composition, Piet Mondrian, 1916, Oil on canvas with Wood,
75.6*1.20 cm, Solomon R. Guggenheim Museum, N.Y.C, USA, Source:
www.guggenheim.org
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Fig.9. Composition of Red, Yellow, Blue and Black, Piet Mondrian,
1921, Oil on canvas, 59.5 x 59.5 cm, Gemeente museum, the Hague.
Source:www.abcgallery.com
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Fig.8. Composition of Light Color Planes with Grey Contours., Piet
Mondrian, 1919, Oil on canvas, 49 x 49 cm, Kunst Museum, Basel,
Switzerland. Source: www.abcgallery.com. Proportions Drowing:
Shahrnaz Jodat.
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Fig.12.View of the Schroder House, Architect: Gerrit Rietveld, 1924,
in Utrecht, Netherlands. Source: www.joostdevree.nl/shtmls/rietveld_
schroederhuis.shtml
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Fig.13.Relationship between Horizontal and Vertical Surfaces, Artist:
Theo van Doesburg, Around 1920, in Utrecht, Netherlands, Source:
Giedion, 1975:142.
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Fig.10. Com-
position of
Blue, Yellow

and Black, Piet
Mondrian, 1936,
Oil on canvas,
~33*43 cm, Bal
Art Museum,
USA, (Gardner,
(2007: 92
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Fig.11. Boogie Woogie, Piet Mondrian, 1942-1943, Oil on canvas, al-
most 127*127 cm, Source: www.guggenheim.org
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Fig.15.View of the Schro-
der House, Architect: Gerrit
Rietveld, 1924, in Utrecht,
Netherlands. Source: www.
great buildings.com

Fig.14. Composition of Red,
Blue, Yellow and White,
Piet Mondrian, 1939, Oil

on canvas, 17*15inch,
Contemporary Art Museum,
Los Angeles, USA, Source:
www.guggenheim.org.
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Fig.16. First Plan of the
Schroder House, Ar-
chitect: Gerrit Rietveld
,1924, in Utrecht, Neth-
erlands. Source: www.
great buildings.com
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Fig.17. Details of the

Schroder House, Architect:

Gerrit Rietveld, 1924,

in Utrecht, Netherlands.

Source:

www.great buildings.com
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Fig.18. View of the Schroder House, Architect: Gerrit Rietveld, 1924, in Utrecht, Netherlands. Source: www.joostdevree.nl/shtmls/rietveld schroede-
rhuis.shtml
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Fig.19. Interior View
of the Schroder House,
Architect: Gerrit Riet-
veld, 1924, in Utrecht,
Netherlands. Source:
www.joostdevree.nl/
shtmls/rietveld_schro-
ederhuis.shtml
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Fig.20. Composition II of Red and
Blue, Piet Mondrian, 1929, Oil on
canvas, 32.1*40.3cm, Modern Art
Museum, N.Y.C, USA. Source: Www.
guggenheim.org/new-york.
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Fig.21. View of the German Pavilion at the International Exposition,
Architect: Mies van der Rohe, 1928, Barcelona, Spain. Source: www.
fliparch.com
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Fig.22. Interior View of the German Pavilion at the International Exposi-
.tion, Architect: Mies van der Rohe , 1928, Barcelona, Spain
Source: www.fliparch.com
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Fig.23.Casa del Fascio, Architect: Giuseppe Terragni, 1932-1936,
Como, Italy. Source: www.archdaily.com
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Fig.24. Danteum, Architect: Giuseppe Terragni , 1942, Rome, Italy.

Source: www.archello.com
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Fig.25.Hanselman House, Architect: Michael Graves, 1967-1971, USA.
Source: www.michaelgraves.com
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Fig.26. House No. II, Architect: Peter Eisenman, 1969-1970, Vermont,

USA. Source: Saggio, 1995:29.
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Fig.28.3d.View of the Arts Center,Architect: Zaha Hadid,2007,Abu

Dhabi, United Arab Emirates.Source:www.zaha-hadid.com.
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Fig.27.Railway Station, Architect: Giovanni Michelucci, 1848, Florence,

Italy. Photo :Sharnaz Jodat, 2011.
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Abstract

Progressions in the twentieth century’s scientific, industrial, social, ideological, economic, political, cultural, and artistic aspects
were larger than other centuries combined. Today, with the passage of nearly a century since World War I, a review of the
milestones of that era provides greater insight into how external influences affected both painting and architecture. The consequential
psychological factors become evident in the production and transformation of the artwork. Explanation of the emergence of trends
in fine arts and architecture often review artworks separately, leaving out important variables from the equation. Yet art trends of
certain kinds cannot be fully explained without looking at the adjacent fields. It is critically important to consider historical events
like war and revolution as they oftentimes cause fundamental changes or collapse in people’s value systems and worldview. The
aim of this research is to conceive the complex and historical process of the subject as a film in motion rather than a separate format
and sort of silent and static photograph. The importance of and the reason for selecting this method is a response to the shortcoming
that accounted for separate review of the artworks of important and well known painters and architects, and also intends to highlight
the importance of understanding social interactions, mutual influences and interdependencies between the artworks of painters and
architects in their historical context. This research is going to illustrate these interwoven streams by focusing on the period from
World War I to World War II. This period is a very complicated stream of history so this study begins with a historic and cultural
journey starting before World War [, when naturalism and romanticism transformed into abstract forms of expression. It becomes
noticeable that upon the outbreak of World War I in 1914 artwork shifted very descriptively. One such example is the works of
artist, Piet Mondrian. In each period of his life, his work changes reflect the dynamic external environment. Changes in his work
are demonstrated by comparing the words used during the time with the colors, tonalities, lines and shapes in his artwork. In this
case, the artist illustrates what he feels and thinks. Another example is an investigation of the effect of war on abstract paintings in
Dutch modern architecture - particularly in De Stijl style in Gerrit Rietveld’s architectural work in Schroder House in 1924. The
architecture of the Schroder house simulates the three-dimensional abstract paintings of Mondrian with the spatial vertical and
horizontal surfaces of Theo van Doesburg. A similar observation of changes during this time is revealed during an exploration of
the German pavilion at Barcelona International Exposition of 1928, which is Mies van der Rohe’s work. Notably, the pavilion’s
surfaces significantly gained importance. One can see and feel how approaches for defining space in these buildings changed and
clearly linked this architecture to the work of Dutch abstract painters like De Stijl. Another illustration of transformation and how
an artist’s work is marked by historical events are in the works of Le Corbusier which are deeply affected by the ruinous World
War I. There is no similarity in his after-war works with his pre-war traditional romantic style. After the war the needs of people
changed therefore the manner of his design also changed. One of the best examples in this analysis for the impact of historical
events is the Guernica painting created by Pablo Picasso. In this painting it is obvious how the Spanish artist’s feelings were after
the bombing of Guernica by the Luftwaffe. Using this method to outline individually influencing factors and relate them to each
other, then considering all the variables in the equation and their interdependencies, the reader of this study gains deep insight and
begins to understand the reasons for evolution in contemporary art and architecture, especially in the works created in the context
of social, economical, cultural and identity crises. This approach brings about a broader view to art discussions and breaks down
the prejudice, outdated approach, rigid and analytical formats that is common in theoretical rules and bolsters the dialectical process
of formation phenomena. The contents of this research is mostly derived from the author’s personal impressions arrived at through
studies in art, different fields of art history and architecture including analysis of articles, books, research papers and documents
on websites. Questions posits by the author arise concerning whether respect of today’s economic and social crises is possible,
whether these experiences and interactions are evident in a review of the dialogue between painting and architecture, and whether
another Renaissance in art and architecture is needed are.
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