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Fig 3. A wall temple in slum dweller region of Ahmadabad City.
Source: The author's archive- 2012
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Fig 7. Shiva Celebration ( Mivar Festival) in the bank of the river of Edipour City. Source: Ehsan Dizani-2012
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Fig 8. Decorating Krishna Temple with coloured cloth and flowers for annual Krishna Festival in Jipour City. Photo: Goran Erfani, 2012.

Fig 9. Decorating entrance of Krishna Temple for annual Krishna Festival in Jipour City. Photo: Farnoosh Mokhless, 2012.
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Table 4. Summing up the case studies on the basis of time, management and subject factors in urban art of India. Source: author.
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Urban Art Typology in the Urban View of India*
Farnoosh Mokhles**

Abstract

Definition of art is a specific form and shape of social consciousness and its aim is to reflect the reality correctly and
multilaterally for the purpose of reaching the aim and loftiness which has passed a very tortuous and difficult way.
What has caused evolution of urban arts is creating the pictures which have full resemblance to the reality, because
they have public addresses and are seen in the paths of the city and daily passing of life. General art are meaningful
activities that can be recalled as art. This art has been shaped in the city space with public investment or by persons
and is paid attention by the public and it is appeared with a clear aim and in the form of general activities of the city.

“Urban art” as an activity combined with urban space is the “environmental art *“ which shows different types of gen-
eral art in close relation with the environment and people in connection with urban space. Each of the characteristics
of these arts will be changed to some parts of visual culture of that environment during the time.

Urban art is an independent artistic style which is performed in the urban life and by artists in the city space. This
street art with expressing the culture of a nation is used in visual arts, architecture and urban planning fields. Urban art
in India is specified with the place which is the same general space of the city. It seems that the urban art in general
spaces of India is dependent on its native and religious fields and this coordination with the field have caused giving
identification to it. Merging different religions with different behaviors and customs forms the greatest and main part
of social life in India. The most outstanding symbol of religious group is the statues and type of their stowing and their
spatial formation which give them a meaning further than quantitative and decorative beauty and is revelation of the
beliefs of people. Each one of these arts represents a special custom in India and is accountable for the cultural and
ceremonial requirements of its society.

The main aim of this research is expressing religious and ceremonial fundamentals and meanings manifested in urban
art of India which different ceremonial thoughts have manifested in them during their life time. It is tried to study
the samples observed and selected in India and with considering the cultural and ceremonial instants therein, and to
emphasize that the main aim and existing heritage in urban art of India has a root in ceremonial thoughts of the people
of this country. Extensive association of people of India with the religions and cultures appeared therein meet spiritual
and physical requirements of its inhabitants, and this matter has caused its survival and continuation during the time
and characterizing it in form of a united collection of urban art. With the help of recognizing artistic structure of India
in its urban aspect, one can find a correct category of performance and beauty aspects of this art in urban region of

India.
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*_ This article retrived from the research project of “the interplay of Indian and Iranian Art” and a field research trip, which was organised in 2012
by Nazar research center.
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