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New Theories is a section of Manzar aca-
demic journal which is dedicated to the spe-

cialized workshops of Nazar Research Center
that has started since 2009. It provides an op-
portunity for academics to share and discuss
their findings as the result of delving into an-
cient themes. These theories are presented
to readers as comprehensive reports.

The 9th workshop of new theories was held
in Nazar Research Center in 5th of February
2013 by the title of “Existence sound of Iranian
garden” and Mr. Mehdi Sheybani’s speech. He
described that Iranian garden is made of spirit
instead of being made from physical materials.
He also presented a new reinterpretation of Ira-
nian garden which has not been offered in any
previous published book.

The essence of a perfect art was the first thing to think about. What is a
perfect art like? A type of art which is not merely dedicated to beauty, but
also to a style or concept. A type art which is not preserved by anyone; it
preserves itself, A type of art that people can connect to anywhere in the
world, a type which is not in need of description: the type of perfect art with
the essence of people’s culture.

Is Iranian garden a sample of public art? Has the Iranian garden a spe-
cial place in people’s culture?

To answer these questions, it is necessary to discuss the origins of all
kinds of art and the world; salvation, dominance and temporality. A mas-
terpiece of a real artist lies within the immortal world and it gains multiple
shapes when it enters the mortal world: music, architecture and other
forms of art have immortal origins due to the immortality of effects and af-
fect. The artist lives in the salvation world and discovers the reality. Iranian
garden has salvation origins and has penetrated into other forms of art
through the 6th and 7th century.

Iranian garden can be known as “conceptual, essential, semantic, saint,
mature, transcendent and inclusive of all arts” through our relationship
with it which can lead us to the temporal world (in lower grades) or allow
us in delivery of the universe (in higher grades). There is no precise evi-
dence about who the architect of Iranian garden is, however the presence
of his consciousness and his beliefs has always been sensible in Iranian
garden. In fact, the beliefs and thoughts of Iranian gardening artist existed
in the sensible world and he has formed the shape of Iranian garden in the
nature alike the beneficial way which lays within the essence of Iranian
garden. The productive sense of Iranian garden is powerful and original,
no special plant species (alike cherry trees in Japanese garden) was only
used in Iranian garden. A productive type of vegetation was planted in ev-
ery platform of Iranian garden such as apricot and peach trees. In Rozat
alsafa book you can read about these productive gardens. This produc-
tive pattern for Iranian garden can be seen both in royal and ordinary
gardens and this tradition of planting productive plants has continued and
observed in our backyards. This is an ancient tradition and we always wait
for spring blossoms and enriching our feelings.

We experience our temporal universe with our senses (smell, hearing,
sight, taste and touch). In this regard, visiting Iranian Garden is not just
a beautiful experience, but "enriching the sense of beauty". The Iranian
garden enriches the sense of sight and other senses; the sense of sight
is enriched by several plants such as the color yellow jasmine, roses and
willows, so there are different colors in the garden during seasons like
autumn and winter. Iranians are always waiting to watch blossom.

The sense of smell is enriched by planting orange and apple trees as
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well as scented flowers such as damask roses and narcissuses. The
sense of hearing is enriched by birds’ commotions which is a gift of special
planting pattern of Iranian garden. Planting trees with open branches such
as pine invites nightingales and voluminous ones such as elm trees are
appropriate for sparrows. Iranian gardens never had tall baroque foun-
tains; instead a slow and silent water movement is provided which does
not scare nightingales. There is a desirable sound of tranquil water in
Iranian garden. The Iranian garden offers a freedom of feeling the water,
like Fin garden.

In fact, it is a sample of a perfect art which does not impose any feeling
intentionally.

One should desire the Iranian garden with his feelings.

The Iranian garden is a garden of perception and feeling; a direct per-
ception which is felt, a feeling obtained through conformity of human spirit
with nature which is organized by the Iranian gardening artist.



