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1) sonic
2) structural
3) cognitive

4)J. P. Swain,

Musical Languages.
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5) D. A. Crystal, A
Dictionary of Linguistics
and Phonetics.

6) G. Becking

7) 1. Benet and W. Drabkin
“The Musical Construction
of the Montenegrin Popular
Epic”.

8) R. Jakobson

9) I. Benet and W. Drabkin
“The Musical Construction
of the Montenegrin Popular
Epic”.

10) Syntatic Structures

11) Aspects of the Theory of
Syntax

12) L. Bernstein

13) The Unanswered
Question: Six Talks at
Harvard

14) F. Lerdhal
15) R. Jackendoff
16) C. Roads

17) D. Cope

18) motif

19) phrase

20) section

21) C. Roads, “Grammars
as Representations for
Music”; D. Cope, “An
Expert System for
Computer Assisted
Composition”.
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22) J. Aitchison

23) J. P. Swain, Musical
Languages.

24)J. . Nattiez

25) D. Lidov

26) S. Smoliar

27) R. Monelle

28) Danse Macabre
29) C. Saint-Saéns
30) Bumblebee

31) R. Korsakov
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32) Encarta.
33) B. Knapp
34) B. G. Knapp, Music,
Archetype and the Writer.

35) Crucifixus

36) Johann Sebastian Bach
(1685-1750)

37) ethnomusicologists
38) B. G. Levman
39) B. G. Levman, “The

Genesis of Music and
language”.
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